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EDISONIA 

by Ray Wile 
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1/20/19 - 6573 



THE EDISON RECORDINGS OF MAGGIE TEYTE 

. Comments from the Edison Voice Trials Files, 

"Smaiisharp vibration on very high - round rich voice - plenty 
overtones - good interpretation - volume fairly even - don't 
explode on high - On very high bad tremolo slow and prominent 
Songs should not be used with sustained notes - tremolo lower 
down is scarcely noticeable and songs will be good. jGLoss of 
water took tremolo on high all away). Not all high notes have 
tremolo - certain notes only have tremolo especially one is 
very bad - With certain pieces - low predominating - she 
would make a good record." 2/18/13 

"Mr. E. said she was no good and even after reading her com- 
ment, said you make a trial." (Added to above on 1/18/17) 

"Voice has improved very much since I last heard her, is pretty' 
good now but she broke a little on the highest note, only slight 
tremolo" 5/2/18 

DISCS 

■ Mignon - Dost thou know that sweet land 
Takes A, B. Made over 2/6/19 F, G 
Passed 

■ My ain folk Takes A, B, C 
82163 - Usted 1918-1929. 

■ All through the night Takes A, B 
Passed, then Hold (A test of take B 
is on 'ED 691 at the Ed, Lab, ) 

■ Believe me if all those endearing young 
charms (Stevenson) Takes A, B, C 
82163 - listed 1919 - 1929. 

I'se gwine back to Dixie (White) with 
the Lyric Male Quartet. Takes A, B,C 
82159 - listed 1919 to 1929 

Kashmiri song (Indian love lyrics) 
Takes A,B,C 82205 - listed 1921-1929 

Ma curly-headed baby (Clutsam) 
Takes A, B, C 82159 - listed 1919-1929 

Dreams (Strelezki) Takes A, B, C - 
82331 - listed 1924-1927 

Happy days (Strelezki) Takes A, B, C - 
82331 - listed 1924-1927, 
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During the late 1920's and most of the 1930*s one of the 
largest markets for country blues records was the rural mail order 
market. Hundreds of thousands of blues records were sold through 
the mail by record companies, record shops, and mail order 
houses. For nearly ten years the largest mail order house in the 
United States, Sears Roebuck and Company, released blues items 
on a series of house labels, or sold, through their catalog, records 
on a similar label released by companies who seemed to have 
cooperated with Sears' sales policies. The result was a series of 
blues records with uniform labels taken from a variety of sources, 
some of which were listed in Sears, catalogs and some of which 
seem to have been handled on a retail basis in the company's 
stores in larger cities. The Sears catalog lists give an appearance 
of uniformity and simplicity, but the company label covers one 
of the most confused and confusing collection of leased and pur- 
chased masters of the period. The material on Sears' Silvertone, 
Challenge, Conqueror, and Supertone labels came from nearly 
every major recording company, and in the 1930's when Con- 
queror label had become one of the American Recording Corpora - 
tion's group of labels, material found its way into the Sears lists 
fromA.R.C. masters. 

This is not intended to be a comprehensive listing of the Sears 
Roebuck blues records. This is intended, rather, to be a short 
introduction to Sears Roebuck's sales policies and practices. Often 
discographical listings are almost meaningless without some 
knowledge of the market the records were intended to reach and 
the success with which the company found this market. This aim 
of this introduction is to sketch in the broad background against 
which the Sears Roebuck blues list must be placed and to give a 
small insight into the country blues themselves. 

The company's catalogs before the fall of 1926 sold a variety 
of dance and vocal recordings on their brown label Silvertone 
Record, selling for $.49 plus postage. They advertised - 
"High in quality. Musically and Mechanically perfect. 
The only cheap thing about them is the price. " 

To go with the records there were steel and fibre needles, 
phonograph mainsprings and parts, reproducing heads, empty 
record albums, and the popular "record repeaters" that lifted the 
needle back to the beginning of a record. One section of the 
record lists advertised "Vocal-Negro Songs", but the records were 
minstrel style songs by Al Bernard or Ernest Hare. Probably the 
rural Negro market bought more guitars than phonograph records. 
Prices ranged from $3.49 for the cheapest model to $19.95 for 
the deluxe mahogany, rosewood, mother-of-pearl inlaid model. 

The catalog was published by the main offices in Philadelphia, 
but there were three distribution centers in the South, Atlanta, 
Memphis, and Dallas. Recordings by Negro artists were beginning 
to sell more and more widely in rural areas, and it is not sur- 
prising that the company soon added a number of race items to 
the catalog. In the catalog for Fall-Winter 1926-1927, at a new 
price for Silvertone Releases of $.39, there are listed several race 
recordings, including Silvertone 4038 and 4040, piano solos by 
"Fred(Jelly Roll) Morton," and 4029 by the Red Onion Jazz Babies. 
The new releases were listed as "Selections by Negro Artists" and 
despite the presence of "Ladd's Black Aces, " a Memphis Five 
release, there were a number of exciting performers, including 
city blues singers like Josie Miles, Josephine Beatty, Mae Alix, 
and Alberta Jones. There was one country blues release adver- 
tised, Silvertone 4042, Sundown Blues and Stove Pipe Blues, by 
Daddy Stove Pipe. To order it the customer used a master catalog 
number, 12T6201, the record number, 4042, and sent in $. 39 
plus postage for shipping weight of 1 5/8 pounds. 

In the fall of 1927 a cheaper line of records, Challenge 
Records, were added to the catalog. They sold for $.24 each, 
10 for $2.29. There were no new blues releases advertised, but 
most of the Silvertone items were still listed. The agricultural 
slump of the late *20's seemed to be forcing prices down and in 
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the Spring of 1929 the Silvertone label was discontinued and there 
were three labels taking its place. Challenge releases were now 
selling at 3 for $.65, post paid, a considerable reduction, a new 
Conqueror label, 3 for $.89, postpaid, and the "NEW! 
IMPROVED!" Supertone label at $.43 each post paid. Most of 
the earlier race items were dropped from the catalog and only 
five records, all on Conqueror, were listed as "Selections By 
Negro Artists". Two of them, Conqueror 7070 and 7080, were by 
the Atlanta gospel artist. Reverend J. M. Gates. The record lists 
were being drastically cut, but the guitar situation had consider- 
ably improved. For $9.98 a deluxe model with colored scenes 
of Waikiki Beach on the front, back, and sides would be shipped 
in the South. 

For a number of reasons, perhaps largely because the com - 
pany's catalogs weren't able to keep up with new artists, the race 
releases sold poorly. By the summer of 1930 only two releases 
were listed. One of them, Conqueror 7070, Baptise Me and 
Dying Gambler by Rev. Gates, was from the older list, but/tjie 
other, a tasteless recording by "Mandy Lee", I Needs Plenty 
Grease In My Frying Pan and Crap Shooting Papa, Mama Done 
Caught Your Dice, Conqueror 7081, was a new release. It was 
to be the most successful race item the company had tried, 
remaining in the catalog until 1936. For the next four years 
Sears neglected race material, preferring to add to their popular 
country and folk releases. 

In the spring of 1934 the company made an effort to sell race 
records again. The price of Conqueror had dropped to $,19 if 
bought in lots of ten, $, 20 for lots of five, and $.21 apiece, and 
the master catalog number had been changed to 12D6401. There 
were four country blues releases added to the list, all of them 
very interesting. 

8242 Highway No. 61 Blues/Red Ripe Tomatoes Kelly's Jug Band 

8243 Seaboard Blues/Troubled In Mind Bessie Jackson 

8244 Jesus, Gonna Make Up My Dying Bed/ Joshua White 
Blood Red River 

8245 Howling Wolf Blues/Downhearted Man Blues Joshua White 

Kelly's Jug Band was the Jack Kelly's South Memphis Jug Band 
from Perfect label, and the record was very successful on Con- 
queror. Joshua White was, of course, the young singer now known 
as Josh White, Not only were there exciting blues items, but the 
country singers could now buy new, heavy toned all-metal guitars 
for $32.50. 

The fall catalog added two new blues releases. 
8271 Lay Some Flowers On My Grave/ There's. 

A Man Goin' Around Taking Names Joshua White 

8329 Red Cross Blues/You're Gonna Need Me Alabama Sam 

The popular 8242, 8244, 8245, and Mandy Lee's 7081 were 
still listed, but the Bessie Jackson release had been dropped. The 
other labels, Challenge and Supertone had been discontinued in 
1932, but through more attention to popular country artists the 
Conqueror releases were selling steadily. The surface quality was 
very poor, but the rural audie xe has never seemed to be very 
concerned with record fidelity. 

There was another cut in price in the new 1935 catalogs, 
reducing the price to two for $.39, and two releases, 8419 and 
8431, were added, both of them by Mitchell's Christian Singers. 
In the fall of 1935 the price went up again, to two for $,45, and 
four new blues releases were added. 
3479 Milk Cow Blues /Black Gal 

8491 Early in The Morning No. 2/Dices' Blues 

8492 New Mean Mistreater Blues/DBA Blues 
8499 Bed Spring Blues/Sissy Man 

"Pinewood Tom" was the popular Josh White, and for the first 
time Sears seemed to have a popular Negro blues artist. The 
Depression was still severely limitwij record jsaies, but the Kelly's 
' (Continued on back page. ; 



Pinewood Tom 

Walter Roland 

Pinewood Tom 

Pinewood iom 



BOOK REVIEW by Walter G . Allen 



Discographical booklets by Jorgen Grunnet Jepsen, wi:h bio- 
graphical notes by Knud H. Ditlevsen; published 1959 by Debut 
Records, Brande, Denmark. 

DUKE ELLINGTON, volume 1 (1925-1937) 

DUKE ELLINGTON, volume 2 (1937-1947) 

DUKE ELLINGTON, volume 3 ((1947-1959) 

LOUIS ARMSTRONG, volume 1 (1923-1931) 

LOUIS ARMSTRONG, volume 2 (1932-1946) 

LOUIS ARMSTRONG, volume 3 (1947-1958) 

JELLY ROLL MORTON, volume 1 (1922-1929) 

JELLY ROLL MORTON, volume 2 (1930-1940) 

COUNT BASIE 
STAN KENTON 
MILES DAVIS 
LESTER YOUNG 
CHARLIE PARKER 



These booklets are attractively mimeographed, in small but 
legible type, on one side of the sheet only. Page size is slightly 
less than 7x9 inches; the covers are of heavy paper, with a dif- 
ferent color for each book, and a standardized printed design. 
They cost $1.25 per volume, which is high considering that the 
number of pages varies only from 17 to 32. They are available 
in this country through: 

ERNIE EDWARDS, 718 South KeenanAve., Los Angeles 22, 
Calif, or through myself. Since my review will not be altogether 
favorable, I have no compunctions about writing it, despite my 
vested interest in the success of these books. 

Discography has come a long way since the pioneering efforts 
of Schliemann and Delaunay, when the mere listing of available 
personnels, matrix numbers, titles, and releases was sufficient to 
arouse admiration in collectors. For a discographical work to be 
considered as a serious contribution to knowledge nowadays, 
especially at the price of these volumes, it must offer more than 
a re-compilationof existing knowledge, however handy the format. 
It is a legitimate contribution if it covers artists not previously 
covered, if it gives new personnel or recording data (especially 
takes), for artists previously covered inadequately, or if it covers 
new ground such as in the identification of soloists. Since I am 
not qualified to discuss the volumes on Parker, Kenton, Davis, or 
Young (and in all honesty I must report that these particular 
volumes have been favorably reviewed elsewhere) I will confine 
my remarks to the others. 

Judging from my acquaintanceship with the works of Armstrong, 
Ellington, Morton, and Basie, I would consider these volumes as 
thorough compilations of existing knowledge, which is perhaps 
all they were intended to be, but not as significant extensions of 
discographical knowledge. As first drafts of intended comprehen- 
sive discographies, they would be adequate, but there is a wide 
gap between a first draft and a finished research document. 
However, for those who desire reasonably complete, compact 
references to these artists' recorded works, these books are cer- 
tainly useful, provided that certain gaps in information can be 
overlooked. 

The Ellington volumes bring Aasland's work up to date, and 
are in a more readable form, but otherwise offer little improve- 
ment. The Blue -Disc sessions are arranged in their correct 
chronological order for the first time, but errors of JAZZ DIREC- 
TORY in catalogue numbers are perpetuated (CHOO CHOO is not 
on Pennington 1437; the Puritan label was no more by the time 
11437 wasreleased; and "Prt" denotes Puretone label, notPortrait). 
There are other errors of detail which could have been worked out 
by consultation with other collectors. Several transcriptions are 
included, but others known to Ellington specialists are not. Takes 
are given fairly completely up to 1945, following Aasland and 
JAZZ DIRECTORY, but are nonexistent after that. The Armstrong 



volumes fill a need for a comprehensive listing covering all the 
other artists with whom Louis recorded besides his own bands; r ' 
only comparable effort was McCarthy's discography in an out- 
print RECORD CHANGER, which suffered from cluttered layout 
and near illegibility. The Morton volumes will be welcomed by 
many because JAZZ DIRECTORY has not yet reached the letter 
M. Again, however, in both sets, errors of detail occur, which 
could have been corrected by a more thorough approach. 

In preparing a discography such as these, the first step is to 
search the literature and make a rough draft, revising it as new 
information is found, Jepsen has undoubtedly relied on Delaunay 
and JAZZ DIRECTORY, and such magazines as are available to 
him, plus a few other references specially cited in his introduc- 
tions. These include Benny Aasland's WAX WORKS OF DUKE 
ELLINGTON, Allen & Rust's KING JOE OLIVER, Tom Cusack's 
JELLY ROLL MORTON DISCOGRAPHY, and various collectors 
including Frank Dutton,' Ernie Edwards, Dan Mahony, and Gosta 
Haggloff. Uncredited reference to Connor's B. G. OFF THE 
RECORD can also be detected in the Goodman sessions with Basie. 

Yet there is so much more that could have been done. The 
takes used for the Armstrong, Ellington, and Morton releases are 
given quite fully, all things considered, but for Basie they are 
inexplicably absent, despite the fact that Blackstone's INDEX TO 
JAZZ (loose-leaf edition), which should automatically have been 
consulted, gives many of the takes. Blackstone lists alternate 
takes for Decca matrices 64731, 64735, 64955, and 64957 (the 
last 2 were also listed in JAZZ DIRECTORY) and Vocalion matrix 
29583, yet Jepsen knows them not. On the basis of past experi- 
ence, I predict that a number of other alternates remain to be 
documented, and the first step in discovery of alternate takes is 
to list those already known. Also, Basie takes the scat vocal on 
Moten's SOMEBODY STOLE MY GAL, as was reported in this very 
journal. 

Surely, an attempt could have been made to contact ma 
collectors, and for a serious discographical work this should have 
been done. I must admit that Jepsen did submit his Morton draft 
to me before publication, and the sharp-eyed reader will note my 
name scattered broadside throughout the two volumes, although 
what I was able and at liberty to report was slim indeed. Since I 
had been told in confidence certain information which would 
appear in another book on Morton, I could not disclose all I knew. 
Yet apparently the author made no further attempt to obtain in- 
formation on Morton, for these two booklets appeared on the 
market only a few weeks after I returned his manuscript. The 
Fletcher Henderson sides and accompaniments with Armstrong are 
not entirely accurate nor complete, and reflect too great a 
reliance on JAZZ DIRECTORY. 

Those of these booklets dealing with the traditional artists 
impress me as having been rushed onto the market to satisfy a real 
or imagined demand, with a great deal of sincere work, thorough 
as far as it went, but the bare minimum amount of preparation 
and research needed for a significant contribution to discography. 
Sources are not always credited, although they are implied in 
some cases and can be deduced in others. Takes are sadly lacking 
in the Basie discography, and could have been given at least 
sketchily by some elementary searching. The biographical matter 
and introductions are in English; while I have no desire to make 
fun of language difficulties (certainly any attempt at Danish on 
my part would be far more laughable to a Dane), it does seem 
that an effort should have been made to have someone who was 
conversant with idiomatic English, correct Mr. Ditlevsen's Notes. 

If you want compact, legible listings of these artists, and do 
not mind the cost or the omissions or inaccuracies, these books 
will be useful. If, however, like me, you expect to get tlr- 
products of serious and extended discographical research, the. 
will disappoint you. I wish the author and publisher financial 
success, but would have liked to have been able to report a 
discographical success for them as well. 



John mc andrew 
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THE TIRED OLD STANDARDS 

The record companies keep pleading piteously for more new 
music that is good. They proclaim, and rightly so, that today's 
popular songs are not fit for a dog to hear. They also declare 
they simply cannot go on making more and more different 
versions of the same old standards, as they have well nigh ex- 
hausted them all. Well. Which are they -- bold-faced liars, 
idiots, or just plain stupid? What they have been doing, and still 
continue to do, is driving not only themselves to desperation but 
I should think musicians and listeners alike to suicide. With 
thousands of superb songs of every type imaginable available, 
they keep on making more and more interpretations of the same 
two or three percent of the combined catalogs. It is simply 
astounding, a phenomenon, inexplicable, inexcusable . . . and 
horrible. No matter how much you may love a song, there is a 
saturation point beyond which your love will begin to turn to hate, 
even if you hate yourself too. Alas! Once I worshipped Royal 
Garden Blues, That's a Plenty, When the Saints Go Marching In, 
Out of Nowhere, Yesterdays and Manhattan. Now the mere 
mention of any one of them is enough to make me break out into 
an immediate sweat and run fearfully for cover. Although it is 
always the performance that is the criterion, I just could not 
tolerate another single presentation of any of these and many 
another. It's a shame, too, for they are all fine songs , . , utterly 
ruined by stupid and senseless repetition. And why do they do it-- 
why? With scads of wonderful tunes that are waiting and hoping 
to be heard again, the great majority of them scarcely ever done 
since the long ago year they were born; beautiful melodies; 
scintillating rhythms, hauntingtorchsongs to encompass the entire 
range of tastes, consigned to a seemingly endless oblivion because 
the wrong people are invariably put in charge of selecting the 
"right' songs. Even the works of the top songwriters have come 
under this evil spell. Take Irving Berlin, for instance: While we 
are staggering under the continuous blows of White Christmas (it 
has turned more than Christmas white), does anyone ever give a 
thought to Tell Me Little Gipsy , Russian Lullaby . Where is the 
Song of Songs for M e, Roses of Yesterday , How Deep is the Ocea n 
or Lazy? The last-named seems tailor-made for Pearl Bailey, 
and a nice little Dixieland group could relieve the boredom of 
yet one more Somebody. Loves Me with a sprightly swinging 
Tell Me Little Gipsy. 

On the Friml level, I might refrain from gnashing my teeth at 
Donkey's Serenade if someone would dash off an arrangement of 
Give Me One Hou r, Love Me Tonigh t, Tomorrow jr Love for Sale 
and hand it to a Lanza -type singer, or duo, or even at this late 
date, Nelson Eddy and Jeannette MacDonald, who proved on their 
recent LP for Victor that they still can do this sort of thing better 
than all those who have succeeded them. 

The Mantovanis, Winterhalters and Wayne Kings keep wading 
through the badly muddled Herbert, Romberg and Friml standbys, 
with Strauss as the sole alternate, but what about the wonderful 
Continental waltzes of a few decades ago? What about Paul 
Lincke and his Castles in the Air . Pornone, Unrequited Love and 
Luna? Fascination, was brought back a couple of seasons ago ... 
only because it turned up as the theme of Love in the Afternoon . 



Nevertheless, it was popular enough to prove that the same could 
be done lot Destin y, Dreaming , Nights of Gladness and The Last 
Waltz (by Straus the Oscar). 

The dance and jazz bands in particular have a feast of spark- 
ling songs just crying out for appropriate interpretation. The 
small groups could have a field day on Walk. Tennie. Walk. 
Br ight Eye s. Anytime. Anvday Anywhere . Old Fashioned Girl . 
Easy Melody . Somebody's Wrong . A Smile Will Go a Long. Long 
Way , My Best Girl . Beside a Babbling Brook , all of the marvelous 
Blackbirds of 1928 music including the original Porgy . Diga Diga 
Poo, Baby, Doin' the New Lowdown and I Must Have That Man . 
In fact, with all the old show albums that have been done to 
death, how can it even be possible that this brilliant score has 
ho PTX completely ignored? 

Hoagy Carmichael has many of Star Dust caliber (and better), 
such as Baltimore Oriole. I Should Have Known You Years Ago , 
One Morning in Mav : and why doesn't someone investigate the 
charm of that second-string Carmichael, Willard Robison. His 
Peaceful Valley is amongst the best, and his Lonely Acres in the 
West, and his practically unknown American Suite compares very 
favorably with some of the American Western themes by Weill. 
The Robison Suite, by some piece of luck, was recorded by him 
on several Perfect sides, both with his Deep River Orchestra and 
some as straight vocals-with-piano by the composer. 

The blues could well be rescued from Tin Roof . St. Louis - 
Memphis, Dallas and Gambler's with a renaissance of Wabash. 
Aunt Hager' s. H ouse of David . B lues , in My Heart . Blue flnd 
Brokenhearted , and Blue Prelude , aswell as innumerable like-type 
vehicles including Louisville Lou and Black and Blue . 

Some of the most captivating popular songs ever turned out 
have scarcely seen a performance for decades. Where would you 
find more haunting melodies than there are in Weary River . Fate 
( It Was Fate When I First Met You ). Be Still Mv Heart. Deep 
Night, Moon Song or Now That You're Gone ? Ted Fio Rito, 
composer of the last named, alone has a little library of his 
entrancing melodies that should be preserved in albums; such as 
No. No, Nora, Charley My Boy . I Never Knew . King for a Day. 
Sometime. T h , en you've Neyer Been Blue. Alone At Last , 
Dreamer of Dreams, 
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A solitary and lost-in-the-night version of some of these 
precious packages inevitably crops up once in a blue moon: 
Maxine Sullivan did Just. Like a Gipsy for De about 1943. Ted 
Fio Rito himself did a group of his own stuff including several of 
the above titles for De about this time, too, but the war was on 
and hardly any of them ever saw the light of day. Benny Goodman, 
while with Victor, did a commendable Walk. Jennie. Fletcher 
Henderson turned out House of David Blues for Me about 1932. 
and a Louis Prima version of Bright Eyes was in the Br. catalog 
about 1935. Anytime, Anyday, Anywhere (Kortlander) was most 
commendably done by Lennie Hayton's Blue Four on a very rare 
1930 Vo ; , backed by what must be the one and only electrical 
Old Fashioned Girl . Anytime had one more known pressing after 
this: by Boots and His Buddies on BB. Easy Melody was the reverse 
of the Leo Diamond(harmonica) Off Shore on his own Ambassador 
label, and Matt Mathews, accordion, did the same two for Coral.: 
Somebody's Wrong appeared appallingly with Winterhalterish 
strings on a Vi LP. A Smile Will Go a Long Long Wa y doesn't 
seem to have been done at all since the mid-thirties, but strangely 
enough it had two corking showings then, and both on Vo. : one 
by Vic Berton Ork. and the other, Wingy Mannone. Either would 
be hard to top. An odd 45 coupling of Somebody's Wrong and 
another fine old 1925 song, Mighty Blue, was briefly available 
on Kapp by a 'Miss Joy. ' Is this the Teal Joy who has made other 
records within the past few years? 

Instead of the inevitable One For My Baby , which seems tc 
find its way on to everyone's LPs from Frank Sinatra to yvonne de 
Carlo, most of the same singers would sound much fresher if they 
brought back some much better torchers such as Then You've 
Never Been Blue . Two Cigarettes in the Dark . Be Still, My Heart , 
Clou ds. Nobody's Sweetheart . I Gave You Up . Did You Mean It, 

I Continued on back page ; 

5 "" 



behind 



carl kcndziora 




Goodmania: Nothing i s perfect. So, 
even though Don Connor's "B, G. Off. The 
Record" is a monumental discographical 
work, there are some errors. We will 
undertake to make a few corrections and 
additions in this column from time to 
time. There follow some corrections, 
comments and additions. 

Space does not permit comment on all 
items we feel merit same, so, at this 
juncture, we will cover the most import- 
ant items. On Page 8 Don opines that 
the clarinet on the Pettis date of June 20, 
1928 is not BG but Don Murray. We fully 
agree that it isn't Benny but will not go so 
far as to claim Murray. This, even 
though we have only one of the three titles, 
"Broadway Stomp". We don't like Jack 
Teagarden as the trombone either, and it 
can't be Adrian Roilini on bass sax since 
he was in England with Fred Elizalde at 
this time! Perhaps it is Min Leibrook? 
On page 11 we can hear only Jimmy 
Dorsey on Clarinet and sax on "Stardust". 
On Page 14 add Lincoln 3112 to the issues 
for master 3621 -C; we have just acquired 
a copy of this fine Goodman item on the 
Lincoln issue. And the date for that ses- 
sion is more probably February than Jan- 
uary. Page 18, Feb. 1st date: We can 
hear no trace of a bass sax on this pair of 
titles! It is very unlikely that Roilini 
could have been on this date anyway! 
Page 25 (Seven Hot Air Men): This was 
an EdKirkeby date and his files reveal the 
personnel to be Phil Napoleon (tp), Carl 
Loeffler (lb), Pete Pumiglio (cl & alto), 
Chauncey Gray (p), Joe Fellini (g), Ward 
Ley (b), and Stan King (dr). On page 40, 
the exact personnel for the June 20, 1930 
date which was directed by Ed Kirkeby 
is: (For Okeh according to Ed's files) JacK 
Purvis (tp), Pete Pumiglio (and Tommy 
Bonn (reeds), Sidney Harris and Sam 
Hoffman (vlns), Louis J. (Lew) Cobey 
(p). Eel Sexton (g), Ward Ley (b) and Jack 
Powers (or Powell) (dr). Elmer Fcldkamp 
is the vocalist and quite probably a third 
member of the sax section. On page 46 
the Ted Wallace sides for Columbia 
recorded on Nov. 3, 1930 are another 
Kirkeby date with: Jack Purvis and Fred 
Van Eps, Jr. (tps), Carl Loeffler (tb), 
Bobby Davis and Joe Gillespie (reeds), 



M. Dixon (vln), Lew Cobey (pj, Ed Sexton 
(g). Jack Powers (or Powell) (dr) and Dick 
Dixon (vol). 

Now to page 52 where we find another 
session for Okeh which Don terms 
"probable" but comments at the end that 
the alto sax solo seems "unmistakable" . 
Sorry, Don, it's not Benny! Personnel is: 
Ed Farley (tp), Al Philburn (tb), Bobby 
Davis, Joe Gillespie and Elmer Feldkamp 
(reeds), Sam Hoffman and Sidney Harris 
(vlns), plus Cobey, Sexton, Ley and 
Powers. To comment on the discussion 
in the middle of page 59 anent the probable 
Kirkeby session: First, it is not Benny; 
second, it is a Kirkeby session but for Okeh, 
not Columbia. The personnel: Ed Farley 
(tb), Joe Gillespie, Elmer Feldkamp and 
Tommy Bohn (reeds), Joe La Faro and Sam 
Hoffman (vlns), plus Cobey, Sexton, Ley 
and Powers. There is no evidence that 
Benny made any dates with Kirkeby. 

Additional issue for rax W 351043-2 
on page 76s On Pali R 1015 as by Golden 
Terrace Orchestra. Incidentally, on page 
63 there is a discussion of mx W 151305. 
Kirkeby shows this and mx W 151302 ("It's 
A Lonesome Old Town") to have been cut 
on Feb. 11th and not on the 13th. Per- 
sonnel: Farley, Philburn, Davis, Feldkamp, 
Bohn, Cobey, Sexton, Ley, Powers. Sorry 
to say it, but none of the musicians named 
by Don are on the August 21, 1931 session 
on page 84! This is another Kirkeby date 
which produced the two titles Don lists 
plus a remakffversionof W 151704 ("Shine 
On, Harvest Moon" ) from a July 30th date. 
Personnel was: Jack Purvis and J. Earle 
Isom(tps), someone named Alienor Albin 
(tb), Bobby Davis, Elmer Feldkamp .and 
Paul Mason (reeds), plus Cobey, Sexton, 
Ley and Powers. , Page 100: The trumpet 
player on the November 2nd date is 
Sterling Rose! 

. On page 121 Don expresses belief that 
there must have been more than one 
recording session for the 51 BG "Rhythm 
Makers" titles even though the masters are 
consecutive. All these tunes were recorded 
at one session! This has been verified by 
Pee Wee Erwin who takes the hot trumpet 
solos on them. Of course, there was only 
one take for each. Page 124: Additional 
issues for "Ballad In Blue" are Bluebird 
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10851 and Japanese Victor A 1031. Teddy 
Wilson Nov. 19, 1936 date: Masters B 
20291-1 and B 20293-1 are coupled on 
Japanese Lucky 60226, Page 201: The 
Commodore sides were reissued as follows. . 
CMS 543 on 7531 and CMS 544 on 7532 
Page 204: "Why Don't You Do Right" ha 
different composer credits on different 
pressings of Co 36652. On some it's 
(McCoy) and on others we find (Alston) 1 
Page 221: Mx Co, 34713 has a vocal by 
Kay Penton. Better quit here so we have 
room for something else. 

Label Ol The Month: Private labels 
fall into many categories. The main ones 
are: The issuer renting a studio where the 
masters are recorded, then having stampers 
. processed and records with his labels pressed; 
The issuer going to a studio which will 
record and produce the required number 
of copies on its own label (Phonograph 
Recording Co. of San Francisco, Electrical 
Recording Laboratories, New York Record 
Co., etc.); The issuer going to a regular 
■ecord company whi":h will produce records 
either on a "personal" label they maintain 
or on the issuer'? own label. This latter 
method wasreadily available from Gennett 
which issued records in a 20000 "personal" 
series either with the Gennett name itself 
or the issuer's own name substituted. Our . 
specimen this time is one of these latter 
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Gennett products with the name of the 
orchestra leader used as a label name. 
Presumably this man was the customer 
who had Gennett produce the record. The 
name is Stillson and it is number 20023. 
The "B" side is shown in the accompany- 
ing cut. Full data for the record: Stillson 
20023 - A. "I Love You" (11685a)' 
(Thompson-Archer) /B. "Trying" (11686B) 
(Kahn-Henshel), both sides as by Ray 
Stiflson's Orchestra. It is the usual Dark 
Blue and Gold of Gennett's regular issues 
and .the masters indicate an early 1924 
recording date at Richmond, Indiana. 
Another in this series is owned by Walter 
C. Allen (Standfield 20057). We would 
like our readers' comments (with data, 
please!) on others in this 20000 series, 
whether with varying names or with the 
regular Gennett name itself. We would 
like to compile a numerical list of this 
series but because of the limited quanti- 
ties and distribution involved, finding 

[ Continued on page i^ ) 



J) 



CALIFORNIA RAMBLERS Coneclian to LP Liner Notes 

by Woody Backsnsto 



10361 El 51562 (4) 

10362 Ed 51562 



10574 Ed 51622 (1)(4) 

10575 Ed 51622 
(16040) Ed 5069 



NYC 



LP liner notes continue to be an excellent source of incorrect 

roographlcal Information, although It Is understandable when errors 
jp onto liner notes used for reissuing material of 30-35 years ago. 
However, errors that appear on current LP's (and they do) seem Inexcusable 
for they generally go down In dlsoographioal literature as goBpel truth. 
The CALIFORNIA RAMBLERS were a prolific recording group. Over 
the years muoh misinformation has been written about their personnel. 
After many years of tedious research we feel that some of the mysteries 
are about to bB uncovered. This article will deal only with the California 
Ramblers reissues still available today on Riverside RIP 1008, RLP 12-801, 
Paramount RS 201. The original masters were cut for the Edison company 

and were issued under the name of the GOLDEN GATE ORCHESTRA complete 

session Information with dates and personnel is listed below. 

But first let's refer to one of the LP liners. We quote from 
Riverside RLP 12-801: "As for the soloists: It is almost certainly Nichols November 24, 1925 
vibrant, Blxlan horn that breaks loose on such numbers as Sweet Man and 
Manhattan ; on some others it is Bill Moore, who could sound very much like 
Red. Young Tommy Dorsey can be heard playing In a manner most unlike his 
later famous "sweet" tones; and brother Jimmy can easily be spotted on 
Clap Hands and others." If the statement about TD were omitted, I could 
report the entire evaluation false. While Red Hiehols appears on five of 

the twelve tunes, Sweet Man and Manhattan are not among the five Roy 

Johnston does the solo work on these two. BUI Moore is present on only 
one side, Keep Smiling at Trouble ; and, here the more prominent trumpet 

'■£L_a_Jiroad vibrato belongs to Frank Cush; BUI Moore does the muted 
_..j.o. While JD can be heard on all sides with Red Nichols and 3111 Moore, 

Clap Hands Is not one of them here Bobby Davis does an exceptional 

Job on alto as he does on some of the others. 

Jazz Directory . Vol. 6, contains the first notable dlscography 
of the California RamblerB. Information contained here will materially 
augment this reference work. According to Jaaa Directory , 6 of the 8 
tunes reissued on Riverside RLP 1008 were also issued on English London 
AL 3516. The following oode after the Edison catalogue numbers will 
indicate the reissues available! 



Hay 11. 1925 - NYC - Same personnel 



Cheatln 1 On Me - Vernon Dalhart(vo) 
When The Kaon Shines 111 Coral Gables 

-Charles Hart(vo) 
June 23. 1925 - BYC - Same Personnel 



Collegiate - Vocal Duet 

H 

Look. Who's Here 



10451 Ea 51580 (4) 
(16007) Ed 5029 
.10452. Ed 5i591 

July 15. 1925 - NYO 

Ed Kirkeby (leader); Frank Cush, Roy Johnston(tp); Tommy Dorsey(tb); Bobby 
Davis, Arnold Brilhart, FVed Cuslck( reeds); Adrian Rolllnl(b sax); Tom 
Felllnl(bjo); Irving Brodsky(p); Stan Klng(dm). 



10500 Ed 51590 Oh Say; Can I See You Tonight 

10501 Ed 51590 (1)(2)(4) Manhattan 

September 15. 1925 - NYC 

Same personnel with Spiegle tfilloox(tb) for Dorsey, 



Arthur Hall(vo) 



Sweet Man 

Brown EVes Why Are You Blue 



Same personnel with a substitute for Cuaick, probably Elmer "Bunny' 1 Drownji 
deorge Troup(tb) for v/'UIook 1 

10692 Ed 51661 (1) (e)(4) Clap Hands! Here Comes Charlie - VR 
(16071) Ed 5095 " " " " " 

10693 Ed 51661 (1)(2)(4) Five Foot Two,. Eyes of Blue - VR 

VR - Arthur Hall & Johnny Ryan(vo) 

April 16. 1926 - NYC 

Ed Kirkeby ( loader); Roy Johnston(tp); Abe Llnooln(tb); Bobby Davis, 
'Bunny Drown (reeds); Adrian Rollinl(b sax); Jack Rusln(p); Tom Felllnl(bjo) 
Herb Well (dm). 



What a Mani - Arthur Fields (vo) 
"Shake" - a hot FT 

Same personnel 

Could I? I Certainly Could - Johnny Ryan(vo) 
Statlo Strut 



10929 El 51737 

10930 Ed 51737 (3) 

April S3. 1926 - NYC 

10939 Ed 51746 

10940 Ed 51746 (3) 

Deeembei- 9. 1926 - NYC 

Ed Kirkeby (leader); Roy Johnston, Chelsea Quealey(tp); Abe Lincoln(tb); 
Bobby Davis, Sara Ruby (reeds); Adrian Roilini (b aax); Tom Felllnl(bjo); 
Jack Rusm(p); Herb Weil(dm). 

11360 Ed 51897 (3) 



Stockholm Stomp 
Sidewalk Blues 



11361 Ed 51397 

March 10, 1927 - NYC 

Ed Kirkeby ( loader); Chelsea Quealey, "Oley" Ahola(tp); Ivan Johnston(tb); 
Bobby Davis, Bam Ruby(reeds); Adrian Rolllnl(b sax); Tom Fellinl(bjo) ; 
Jack Rualn(p); Herb Weil (dm). 



(1) - Riverside RLP 1008 

(2) - London! AL 3516 
(J) - Paramount RS 201 
(4) - Riverside RLP 12-801 

We acknowledge W. T. (Ed) Kirkeby and Herb S. Well for their 

patient assistance In making these corrections possible; Perry Armagnac, 

John Btelner-, and the editors for their help with uncovering details; 

and Kirkeby 's payroll records which provided the exact personnel in 

moat cases. 

January 19. 1925 - NYC 

Ed Kirkeby (leader); Frank Cuah, BUI Moore(tp); Tommy Doraey(tb): Arnold 
Brilhart, Sred Cuaick, Jimmy Dorsey (reeds); Adrian Rollinl(b sax); Tom 
Fellinl(bjo); Irving Brodsky(p); Stan King(dm). 

9947 Ed 51491 (1)(2)(4) Keep Smiling at Trouble 

9948 Ed 51491 Oh! Mabel 

April 2. 1925 - NYO 

"Tine personnel except Red Nichols replaces BUI Moore(tp). 

J292 Ed 51542 (1)(2)(4) Charleston - Brodsky & Roilini on piano chorus 
10293 Ed 51538 On The Oregon Trail 

April 22, 1925 - NYC - same personnel 

10331 Ed 51551 (4) Ev'rythlng Is Hotsy-Totsy Now -Vernon Dahlhart(vo) 
10J32 Ed 51551 (D(2)(*) Tne Flapper Wife* - Arthur Hall(vo) 
I * Both B 4 C masters Issued 



Crazy Words-Crazy Tune(Vo-Do-De-0)-Dsvi = 

" " " " " & Kirkeby (vo 
Ain't She Sweet 



11566 Ed 51975 (4) 
(16283) Ed 5325 
.11567 rejected 

July 15. 1927 - NIC 

Ed Kirkeby (leader); Chelsea Quealey, Billy Keyea(tp); Chuck Campbell (tb); 

Bobby Davis, Sam Ruby, Bob Fallon ( reeds ) ; Tom Fellini(bjo); Allen(tut 

Ted Blaok(p); Jimmy Wilson(dm), 

11798 Ed 52075 (1)(4) 

11799 Ed 52075 

January 27, 1926 - NYC 



Miss Annabolle Lee 

When Erastus Plays Hie Old Kazoo 



£ 



Ed Kirkeby (leader); Mickey Bloom, Tony Ruaao(tp); Tommy Dorsey(tb); Pete 
Pumiglio, Sam Ruby, Harold Marcus (reeds); Spencer Clark(b Sax); Joe 
Lafaro(vi); TOM Felllnl(g); Chauncey Gray(p); Herb Well(dm). 



18198 Ed 52206 (3) 

18199 Ed 52206 (3) 



I Ain 't Got Nobody 
Third Rail 



There is terrlflo work contained on these sides — sounds that 
are atlll good today. We promise more in the future on the CALIFORNIA 
RAMBLERS. 



'Takes' Just. E*StieiV64: 



4/22/25 " 
6/23/25 " 
9/15/25 " 



10331- C 

10451-A , B ,0/10452- A , C 
10574-A, C/10575-A, c 






Tlios- untie r'linad .-ire thos<5 
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n *&% * hlu S0 °0 compiled by 

One "King 7 a/ J% & <B J^abeli Anthony Rotante 



4S01 BJDH LOOKJUT DAVIS - K*H-rj(j«03-l)/IHIS IS AUIAVS ( JS04-1) 

4802 BOLL UOOSS JACKSON - WIS? WO KEEP ON PRmNDIBG(j5&)-l)/Itl! QLAD FOR TOUR S*KS(95S2' 

4803 LUCKy UILLINMH - (BODY DO0D LOW <8550-l)/l'U HERE LOVE (8W7-1) 
•WOt DOO BAGS* - HAT RIDE (^IS-II/OUKDIHO (5621-1) 

*805 BILL- JEKHINBS - THEY 0AB1T TAKI WAT A»AY PROM IB {9464-1) /SHEET 4 L0VELY(S465-l) 

480« PIVC BOYALES - I MOD TOUR L01TIH' BABY(8555-l)/HHEK I GET LIKE THBftSSy-'l 

4WJ F.UPUS BIACKAH - LOIS, LLAVB MEBOY(s637-l)/MY BABY * IS (j^J-l) 

4B08 BILL DOOOETT - QUAKER CITY (S5S?-1)/TRUE BLUE ( J5 JZ-l) 

4803 SONNY THOMPSON - FIRST BASE (95B1-1)/L0NELY UO0N{S5M-l) 

♦810 HENRY CLOWS . ONE FOR THE l!ONK(9654-l)/SASSY'S DHEASI(S655-1) 

•4811 LULA REED - »HY DON'T YOU OOffi ON H0LB(J596-1)/I'W OIVBIO ALL UY LOVE{?5J7-l) 

4B1J JACK DUPRBE . fALKDKJ THE BLUES (?652-l)/BAYBREAK ROCK(9653-l) 

481J EBDIILOOKJAW DAVIS - PUNCH (9616-1)/IT'S EDI TALK OF THE TOWN (9625-1) 

4614 »YNONIE HARRIS - DSUKKIN 1 SHERRY KIKE{9540-lVGIT WIK THE GUTS (9542-1) 

4815 EARL BOSTIC - DREAU(S626-1)/EAST OP THE SUH(?628-1) 

4816 ROY BROIN - MrSR TO EABY(J661-1)/SHAKE BW UP BABY (9662-1) 

4617 THE HURRICANES - PISTOL PACKING 11AIIA (35S3-l)/POOR LITTLE DANCING OML(S560-1) 

4618 LITTLE WILLIE JOHN - ALL AROUND THE WORLD (8565O2)/D0N'T LEAVE UE DEAR(3566C1) 
481J THE FIVE ROYALES - DO UNTO YOD /WaEH ABOUT TO LUKE IE CRAZY 

4B20 RUPUS BEAOHAU - LET l(E BE (9636-1) AnLAT HAS HAPPENED TO UL (9638-1) 
4621 THE STRANGERS - WITHOUT A FRIEND (85«1-1)/T1!DIK AGAIN(8562-1) 

4822 SCBBEK JOHNSON - COLE !ICME(8590-1)/THERE'LL UE NO 0NE(85Bl-l) 

4823 DOC BAOBY - I WANT A LITTLE GIRL 0618-i) /SOFT ONE(S620-1) 

4824 EARL CONNELLY KINO - I GET SO HAPPY(6575)/SO<EONE WHO CARES (8576) 
482) BILL DOOOETT - SHOVE 0FF(9591-1)/Y0U DON'T KNOW WHAT LOSE IS (9553-1) 

4826 WYNONH HABRIS - HAN'S BEST FRIEND (9537-l)/WDE WIKE SWEET WIHE (9541-1) 

4827 JACK DUPREE - THAT'S IPC PA (B563-l)/STWfflLIrfG SLOCK (8568-1) 

4828 BILL JENNINGS - WILLOW WEEP FOR UE (9672-1) /GLIDE 0N(9674-l) 

4829 EARL BOSTIC - FOR ALL WB KNCW(9629-l)/aSYOND THE 3L0E HORUON{j627-l) 

48^0 FIVE ROYAIES - SttEOKE HADE YOU FOR 1E(S6?5-1)/I AIN'T OETTING CAUGIIT(9696-l) 

4831 HAVE YOU EVER HAD THE BLUES (J676)/HETTER ASK SOU BODY (9^77) 

4832 IDDIE L.J.DAVIS -SON'T KNOW WHY, I JUST D0(9683-l)/IT'S A PITY TO SAY GOODHITE (9684) 

4833 BEHNIE ANDERS - TOO LATE I LEARNED(F503-l)Al'' I5EART RELIEVES (504-1) 

4834 ROY BROWN - SHE'S GONE TOO L0!IG(9660-l)AtY LITTLK ANGEL CIIILB (9663-1) 

4835 BONNIE LOU - DANCING IN UY SOCKS (4019-l)^ADDY-0{4020Cl) 

4836 BABS G0N2ALE3 - BE BOP SANTA OLAUS (9697-2)/WATCH TIIEU RESOLUTIONS (J6J9-2) 

4837 BOBBY ROBEilTS - HT UNDECIDED HEART(35J7-l)/I'I! GONNA COUB YOU OUT OF Iff HAIR (3996-1) 

4838 BILL DOGGETT - HONEY B0Y(9693-l)/l!ISTY 1100N (9694-2) 

4S3J WYNONIE HARRIS - I DON'T KNOW WHERE TO GO(9538-l)/SH0T GUN HEDDING(9545~l) 

4840 JOE TEX - Cfflffi IN TillS HOUSE (B593-2)/BAVY YOU UPSET MY HOME (8595-2) 

4641 LITTLE WILLIE JOHN - HOME AT LAST(85SO-i)/KEED YOUR LOVE SO 8AD(R592-I) CAN D0(S601-; 

4842 ROSALIE RAND - TONIGHT I'VE GOT A PEELING FOR THE BLUES {e600-2)/THAT 'S WHAT A SONO (I 

4043 CURLY HOLIDAY - iff HEART CRIES OUT /I CRIED FOOLISH HEART 

4844 SWANEE RIVER BOYS - TWELVE GATES (40l6-l)/jUST AS SURE (4018-1) 

4845 EARL BOSTIO - FOHffi(9338)/0 SOLE L!I0(9340) 

4846 THE OAYLSS - MY BOY PUT-TOP (8607C1)/I GST SO HAPPY(06O8-l) 
4847 

4848 CATHY RYAN - COTS HOIS (B571-l)/TIIE CRICKET, HIE 4 THE GOLDFISH (8574-1) 

4849 HERD » KAY - IfE DH)( )/I'VE GOT A RIGHT TO 3E JEALOUS HCKSY 

4850 RUBY KVilGHT - DO YOU BELIEVE (e614-l)/I FALL IN LOVE WITH YOU EVERY D.';Y (8617-1) 

4851 ROCK BROTHERS - DUNGAREE D0U.(86lO)/LIVIH r IT 'JP(861l) 

4852 WYNONIE HARRIS - GOOD HOHilNG JUDfiE(5913)/DLOOOS!<aT EYES(9031) 

4853 BOYD BENNETT - TIE liOS»(9700-l)/D£SPERtmY(9702-l) 

4854 JOE WARD - NUTTD1' FOR XUAS (86lB-2)/clt8IS BIAS QUESTIONS (8619-2) 

48J5 DUBBM JOHNSON - LET'S LUKE EVERYDAY A XUAS DAY(B620-02)/IT'S ClmtSTI.'US THE (8621-1) 
4836 HI-PI FOUR - BAND OP OOL0(b622-1)/1>AVY YOU UPSET UY LIFE (B623-C1) 

4857 THE INK SPOTS - I'LL WALK A COUNTRY MILE (8586-l)/COI« HUD IE (8588-1) 

4858 HARDROCK GUNTER - BEFORE LtY TM:(4013-l)/nJni; TIE 0T1SR OIEEK (4012-1) 
4B5J JACK DUPREE - SHE COOKS IT CA3RA0E (S564-1) /SILENT FARTHER (0597-1) 
4660 TIE »AYL£S - I HAD TO LOSE YOU(86o6-l)/TOO Li\TE I LEARHEDfBiSOJ-l) 
4861 

4062 EARL CONNELLY KDIG - HERE I STAID ( J710-l)/TMI WILL TELL (9711-1) 
4663 EDDIE LJ DAVIS - TOC£T;iBR(j681-l)/F0O<iY DAY(9602-1) 
4364 

4865 COWBOY COPAS - ANY OLD TEE /DONT SIL'iKS RVI^IS WITH T?S DEVIL 

4066 DAVE DUDLEY - I'LL BE WAITING POB YW /IIIK DUES QUICKER TAN TEAB5 

4067 ™ HURRICA1ES - ILlYiJE IT'S AlA 70R TIB IJEST (8625-l)/Y0:iRS ( 3626-1) 

4866 BOBiY ROBERTS - HER 1 IT iiEST FRIEND /I <tt PULLEIC ST.VZS i LEAVING YOU 

4869 HIE FIVE HOYALES - RIGHT ARfflBlD THE C0;"SIER£8628-l)AlHBfi TOD './ALIED TiH0U3HDC0R(E62J- 

4870 RUBY WRIGHT - RUl'T DUIL3 BUii:'Y(86l5-l)/D.'l!T IAKB LS FCR (a.'.UTSD (8616-1) 

4071 cu:;ly iioliday - let'h put s'.'IESI'.i.r? .-"•:.i;;{ )/'"■>'< oak'T s.\y i didi:t .■ey 

4072 :IT.' 2H JiX.HSCK - KEEP A LI."".' E." ..'IIQUiJ Wit iE(86?l-2)/)O..D.;: j"L K'JSW . L.FPSHS (o6741) 

4373 rut:; c-jiroll - paiikibiis i'up. li^e (o66j-l)/aa ::oie=t loe (3670-1) 

4874 30YD .Hi.'IETT - PAISMKRS FOR Ln2(8675)/RIGI'.T ...iOUKD V-"S 0O."::'i:i(e676) 

4075 DON ilEHO - KSHHiK ALT.'Jl /I':; 30 I'jiPPY 

4076 JACK DUPISE - FILING HEALTH ULIIE3 (U567-1) AS t HT I.UL3(j7o6-l) 

4877 DBi JEISHIKG3 - DAY Tfl,'iIii(9673-l)/i;SEE LITTLE ITCHDS (9675-1) 

4878 BIG JOHN CREEP. - RECailll EBP (b66L-1)/KE^P ON I/JVEIG IE (3602-2) 

4S79 CHARLIE CORE - S3BU8LIH0 SLOCK /DARK AS A DIIIIQSON (4017-1) 

4SB0 SWAilEE Rl'SIi 30YS - REiEEIlER ITT iiALE II! YOUR PR'.TER (401'j-l)/G0EIG TO IS WITH GOD 

4881 GEKS DAVIS - TOLIORROVre HEARTACHES /CHUISIi;' FOR A .HUISIIi' 

4882 HiE ROCK BROr'EHS - I GOTTA GET 3ACK(8612-1)/0H DIDN'T I RAJ IRIS (0613-1) 

4883 EARL DOSTIC — O..USE YOU'RE IT LOVER(B684-l)/I LOVE TOO THULY(06B6-1) 

4884 JOE TEX _ UY BIGGEST i:iSTAKE(O607-l)/RI<3!T BACK TO UY ABjS(o68R-l) 

4885 BAIIS G0N2ALSS - HOUSE ITENT PAilTY(8598-l)/SHE'3 .RT'ST RIGHT FOR IE(8690-l) 
48S6 JOE IEDLIN - OUPi'ERKIC WITH TI£S BLUE'' (o692-l)/SOI3SONE LL'JE YOD 1'OR IE (6693-1) 

4887 YORK ILRCTHSRS - PPETTY LITTLE TATTLE TILE (402;?) /WHAT WWJLD I D0(i031) 

4888 BILL DOOfflTT - WHO'S W1I0 (8701-l)/IH A SSHTBENTAL !.:OOD(8706-l) 

4889 EARL CONNELLY KUIG - BIO DLHE DIAMONDS (S577-l)/DEhR ONE (9712-1) 
48J0 CIITHY RYAN - ONLY A DISIAIS /lIIGH PAUITIii' HONEY 
48J1 BUM LttON (8636) /ONE PBllSR IKL0DY(8637-1) 
48J2 HAIIILTCK SISTERS - LONELY CABIN /YOU ARE Effi 01E (8591-1) 

4893 LITTLE WILLIE J.;IIN - ARE YOU EVER COIIIHG iJACK(B569-l)/I'i; STICKE! WITH YOU BABY ,\ 

4894 UOOII LJILLICUI - IIOHOUILV ROCK-A-ROLL-A (4034)^1^11 NIGHTS TO F,ODK(4035) 

4895 BONNES LOU - HEYJHD THE SHADOW OF A DOU3T(8698-2)/LITTLE HISS BOB'Y S0X(86?S-2) 
48J6 L10NICA LEWIS - I WI3H YOUR LOV£(8722)/STAY A7TEH SCIC0L(8723) 
4BJ7 JOE WARD - MA1LA DARLING A'PSYDOHN TOWN 
4898 THE iraflRIC.EES - RAINDIO EI UY HAND (8624-l)/TELL !E 3A:JY(8627-1) 
48J9 1^"^ REED - I'LL DHCHE DI LIY OWN Ta\RS(8U3-l)/LE , ."S CALL I? A DAY (8142-2) 
4900 BONNES LOU - DO WEEVIL /CHAP.-I.'ION 



4901 FIVE ROYALES - I COULD LOVE YOU((l631-l)AlY WAHTS POR LO'ffl (8630-1) 
1902 JOE Slim - SHORT WALK(9727-l)/DEDICArED TO YOU (9728) 

4903 BOYD 3ENNETT - IIUUBLE3 3iyES (9730)/BIJjE SUEDE SHOES (j?29) 

4904 EDDIE LJ DAVIS - TILE WAY YOU LOOK TONIOHT(9680-1)/SCATTER(J687-1) 

4905 EARL BOSTIC - BUGLE CALL RAO (8 683-1) /I'LL STRING ALONG WITH Y0U(8685-l) 
4J06 JACK DUPilEE - OVERHEAD (9705-l)/SO SORRY SO SOIiRY (9707-1) 
4907 DON RENO - LEEHOUSS 3L4JES /LET'S LIffi POR TOHIOin- 
4JO0 C1.ARLE5 CORE - GONNA TAKE ANOTHER WALK /SOLEDODY'S BEEN 

4909 JOIMNY HR.MIDON - LONELY LB?S /ROCK-A-BYE BABY 

4910 RED KLEUO - BOX CAR LETTERS /GRAI1DLIA LOVES TO ROO/, « ROLL 

4911 JOE TEX - SHE'S ].£[LS:(O708-l)/I HAD TO COLE 3A0K TO T0U(8689-1) 

4912 CELE DAVIS - RJHE(4023-1)/SATAN'S DAUGHTER(4024-l) 
4J13 THE GUll DROPS - I WONDER S WONDER & WOHDEH (9736-l)/l 'LL FOLLOW YOU (9737-1) 

4914 LESLDi TOHK - I'LL SEE IT HAPPEN TO YOU( )/LIGHTNINO STRUCK UY HEART 

4915 BOON UILLICAN - ROOK £■ ROLL MR. BULLPROG(4036-l)/I'U LIAD WITH YC1U(4033-1) 
4J16 CSSIIY RYAN - LAZY RIVER /LOVE YOU WITH ALL LIT HIGHT 

4917 SILL DOOOETT - SOUASHY(8703-1)/WE POUND L0VE{96J2-1) 

4918 GRANDPA JONES - ROCK ISLAND LEE /IffiLLO BLUES 

4919 BONNIE LOU- LONESM.E L0TOn(86j6-l)/I TURN TO YOU (8697-1) 

4920 EARL DONNELLY KING - THAT'S ALL I ASK OP YCU (J709-1)/LOOK LE IN THE EYE (8578-1) 
4J21 DON RENO - BANJO RIFF /OLD HOLE PLACE 
4J22 JOHNNY BRANDON - I DON'T KN0W(974O-l)/SHE,i-SHAU SWFLE (9741-1) 

4923 30RBY GROVE - DOLLAR SIGN '4048-1) /HOCKING BIRD (4049-1) 

4924 BUBBER JOHNSON - I LOST TRACK OF EVERYTHING (8672-l)AlY ONE DESIRE (6673-1) 

4925 BOYD BENNETT - THE GROOVY AGS (973l)/LET LS LOVE YOU (0747) 

4926 THE HURRICANES - LITTLE GIRL OP IIHIE(s?51C2)/Yajll PMIISE TO l,E(B750Cl) 

4927 LLAC CURTIS - IF I HUD LE A rlOLUIl /JUST SO YOU CALL UE 

4928 EDDIE LJ DAVIS - TENDERLY(9606-1) /DIZZY At! lOKIIERE (9621-1) 

4929 JE1T LEE PROW - YOU TELL HSR I STUTTER /SHOPPEIG LIST 

4930 EARL BOSTIC - LEAH TO ]E(9750C2)/BO-DO R0CK(J751-2) 

4931 J(E WARD - FRECKLE FACE (S755)/flOCK S ROLL [JERRY GO ROUND (8754) 
4JJ2 JERRY DORN - WISHING \IELL( )/SEIlTEIENTAL HEAVEN 

4933 DAVE DUDLEY - I GUESS YOU KNOW YOU'RE RIGHT (4C53)/SOCK & ROLL NURSERY RHY1E(4054) 
4J34 LILLL'J! BROOKS - FOB ONLY YuU(9757-2)/SHE BOODLE DEE.300DLE DEW(9760-2) 

4335 LITTLE WILLE! JOHN - HSVER(9742)/LETTER ?SOLi BY DARLING (9744) 

4336 BILL DOGGETT - WHAT A DIPFERSH IE A DAY HADE (S704-2)/STELU BY STASLIOHT (B705-2) 
4937 LIOON LIULLIOiiN - FLBY SHUT /liAYKE IT'S ALL FOR THE BEST ^ 
493B JACK DUPREE - IB.IX ORQEIL W0im;(S570)/3IG LEG E!liA'S(859j) 

4939 BUIiniR JOHNSON - HAVE A LITTLE FAITH IN I E Ay LONELY HEART 

4940 BILL BEACH - PEG PANTS (4059)/Y0U 'RE GONNA LIKE UE BA3Y(4o6o) 
; 494I 3IG JOHN GREER - LET IE COLLS !T01E(8758)/CQtE BACK UNCLE JOHN (8759) 

4942 PAT PATTON _ FLIP KITTEN /BLUE JEAN BOP 

4943 EARL BOSTIC - ROSES OF PICAHDY (9753-1 )/WII£RE OR WHEN (9755-1) 

4944 DON RENO - JESUS AKSITi £ UY PiUYERS /GET BEHDID HE SATAN 

4945 L2W CONETTA - THE PIZZA PIZ2EHELL /OLD LO\!E LETTERS 

4946 BETTY GSO\E - ONCE TO EVERY HEART (4047)/N0 PARKING HERE (4050) 

4947 TIE HUSRICAtES - DEAR ! !0TiLER (8752-l)/YOU LIAY NOT K]!OW(6753-l) 

4948 aOHIIEtl LOU - ONE TRACK LOVE (406l)/NO ROCK * ROLL TONIGHT (4062) 

4949 LUC CUM?IS - HALF IEARTED L0VE(4057)/GR,U!DD;j]DY'S R^CKEI' (5055) 
4J50 BILL DOCDETT - HOIIKY TONK PARTS 1 & 2(8767-8768) 
4951 DEL-IiiT ilARKE:.. 



r\ 



n 



2(8767-b76b) 
tll.t's a sim(4065)/no good robin h00d(4064) 

4952 FIVE ROYALES - COUE ON 4 SAVE LE(8771-1)/Q£T SOSETI<ING OUT OP IT(8772-l) 

4953 .lOYO IIEiilETT - NIT Ti!.,T JIVE J CK(9S03)A»BBIT EYE PINK 4 CHARCOAL DLACK(9B04) 

4954 EARL BOSHe - INDIANA (9749-1 )/BUBBINS ROCK(9752-2) 

4955 LATTIE HOORE - LOIESOl<E UAH BLUES (4067)/100, 000 WuLEN CAN'T BE WR0NG(40«8) 

4956 LILLMI iROOKS - SWEST SWEET WCU.lH(9758-l)/5lO PARj;ING(9759) ' DAY(4072) 

4957 .'MCE FA1IILY TRIO - I'V.I STARTED OUT TO FIND A BETTER HOIS (4O70)/THERE'S A HCKECCflNC 

4958 30B TB1PLE- VDJ VA1.I V.UJUOSE (9805-2) /COLE BACK, COLS BACK (9006-2) 
4J59 EARL CONNELLY KELG - THEY TELL !!E(e783-l)/I CALL ON Y0U(87B4-l) 

4960 LITTLE WILLIE JOHN - DO SOLETHIHO FOR LS (8780-1)/!^ NERVES (B779-1) 

4961 BOIBEC « RONALD - WHEN Ol BOSS /YOU'RE MINE OH IIINE 

4962 DON RENO - CRUEL LOVE /HEN SCRATCHM 

4963 THE CUM D.fflPS - NATURAL BORN LOVER (0785-1) /CHAPEL OP HBARTS(e7e7-3) 

4964 (JIARLIE G0I1E - iWILRUADED (4086-1) /OVER YOU (4084-1) 

4965 Lj,C CURTIS - T'E LOW RO.ID (407>l)/YOU AIN'T TBEATIN IE RIGHT(4076-1) 
4J66 EDDES LJ DAVIS - THE HAPPY WI:ISTLER(87B9-1)/TEACH LE T0MIGHT(B734-1) 

4967 LEON JACKSON - SO GOES l!Y HEART /SHITE OAK BREAKDOWN 

4968 JERRY DORN - HIG!ITl.L,HE(aaOO-l)/I'K SO El LOVE WITH YOU (8778-1) 
4J69 LULU REED - SALS>LE IIAJ|(9B0J)/THH!E 1EH (9807) 

4970 JOE IEDLDJ - LORD KKWS I'VE TRIED (0806)/A?'TEn ALL I'VE BEEN TO YBU(8006) 

4971 CHARLIE FEATHERS - EVERYBODY'S LOVING IIY 3SBY(4091)/CAN'T HARDLY STAND IT{4039) 

4972 LEW CONETTA - JUST OUT FOR KICKS(9778)/l)ON'T QET LE WRONG(9779) 

4973 FIVE ROYALES - JUST AS I A1J(8773-1)/UBE F0REVERM03F, 87?4-l 

4974 LILLIAN BROOK - HIP :.0P(9B11)/0PEN H0USE(9814) 

4975 TiE 80H AIRES - STOP THE WORLD (9B15-1)/;IER1.IIDA(F540-1) 

4976 LITTLE TOLKY BROW! - HBNKY TONK /ALL I WANT 

4977 LUi-jUY SCHOPF - TOHBSTONE 4 9( )/l|OW UA1IY UILES 

4978 EARL BOSTIC - I HEAR A R!IAPSU0Y(9754-l)^!ARLEJ.I NO!!TURIE(9756-l) 
4973 UOON LJJLLICAN - KEEP A LIGHT IN THE WtH0OW( )/lF YOU DON'T W.ULT 
4380 JOE TEX - PHEUHOIIIA /GET WAY BACK 

4981 DJN -£H0 - REillllaTON ,'EDE /IP IT TAKES IE A LEJETEi 

4982 OE! WINSTON - BARGAIN DAY /SONGS UY LATHE:. USED TO HUH 

4533 u.-..-,i;:;oa a rill - di the uorniiig(9834X1)/!1ivea boat dbok(9835-i) 

4984 TRACE F.VILY TRIO - FS.WL HOT HY CHILD (40';9)/KiSEP HUVIIIG 0!l(4071) 

4985 HOiB BEIBIETT - A LOCK OP YUUIi HAIR(j74Ol)/R0CKE! II? A ST()RU(9740Xl) 
4J86 BILLY VEE - I lY.lNT YDUH LOVE{9836-l)/DON'T WAIT TOO L01JG(9837-l) 
4J87 CHARLIE OORE - SHE JUST WALKED E|(4085)/?0ST OI'I ICE (40B7) 
4988 BU3.KR JOMiSON - CCMFIBE:ITI.',L(9e43Cl)/IET'S TAKE A WALK(9844C2) 
4969 LIT.'IE WILLIE JOHN - I'VE BEEN AROUND (983J-2)/SUF /BRING WITH THE aLUES(9824Xl) 

4990 LILLIAN ROOKS - KEEP D! TOUCH (9812-l)/BG:{9813-2) 

4991 KRAZY KRIS - FLOYD'S GUITAR BLUSS (ar!14)/,1IS!IY WASHY (0616) 

4992 SONNY THOMPSON - LOW DOLE! (8011-l)/LOST Dl THIS GREAT BIG CITY(8al2-l , 

4993 [BY HILTON - ONE ZIPPY ZJllfJSSOlAoU'RE GONNA SUFFER RABY(9848-l) 

4994 YORK BR0THES5 - (fACES OP SIil(4106)/YOU GST MAD (4104) 
4935 KAO CURTIS - DOII'T YCt.1 LOW. IE (4075-1) /THAT AIN'T NOTIIDJG BUT RIGHT (40?4-l) 

4996 LIJU HEED - EVERY SECOND (9000-D/WASTE NO MOIffi TEARS(9B10-1) 

4997 CHARLIE FEATHERS - OSIE HA'fD LOOSE (4086)/3ATTLE TO THE BABY(4030) 

4998 LILLIAN BROOKS - BON'T A3K ML WKY(9B62)/TOi!ICHT TC110RR»f (9B63) 

4999 LILLIAN BROOKS - IESHY XUAS TO IIICII.\EL(9853)/TWEJKLE TWDHOE(9854) 

5000 BILL DOGGETT - SLOW WALK(9B52C3)/HAND IN HAND(8770) 






At 4635 the listings were all bluia and j. aKE , (fe™. 9 fchsns» of policy took plac, end tha company merged country items with this 4000 
series. The dividing line between .the various fields of nusin become jess marked here end many of the MM it#ms are sufficiently jazz- 
tinged so that no agwwant, could be reached a, to class If. cation. Therefore all items are- bein* U.ted. A rule-of-th.mb guide however 
is in the master number series. The 8000 & 9CO0 seriea af. Btaort alleys still the « A B while the ,4000 seriea are the U&W. malcally 
the difference is not, ni T . a y S so clear, 
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THE AMERICAN M1WSTRET. TfroATRE 

ON PHONOGRAPH RECORDS 

I89I1 - 1929 

A. R. DariberK 

PAftT 4 



Ediaon 9072 
MISSISSIPPI JIIKSTICTiLS 
"There's a Light in the 
H. MaodonoUEh, 



7indoiY B 



Kdison 0024 

SOUTH CAROLINA KJKSKG3ES 
"It's Alius de S'p.me in Dixie" 
Silly Murray. 

Edison 8951 

■raiorrcssTCp; luiHSTiKi,.) 

"Hy Love Remains the Same" 



The first three Installments of this article have presented I!, llandonough. 
the earl/ history of the minstrel theatre, a survey of 

minstrel records re leased by the various phonograph icom- A , so , n ]?w under .. S p ec i ]tie 5 by the Edison Vaude- 
panl.s prior to 1908, and biographica sketches of some v|||e c „ there -J 

famous recording "minstrel" personalities like Arthur r " 

Collins, Billy Murray and Len Spencer. We now con- 
tinue with the discographlca! listing and description of Kdison 9635 

the minstrel records. AH AMATEUR MINSTREL REHEARSAL 

Under the heading "minstrel Records by the Edison „ „. C ^ 8t of Characters 
Minstrels," Edison's 1908 catalog lists a six-recorrJ Mr - Blr ch !7ood, Stage I.ana S er - 
minstrel series, and then begins the famous practice, Steve Porter 

continued byother companies, of giving fictitious names ] " r • 'ambold Me rriroan , Tenor 



often of Southern states, to Individual minstrel discs. 



TSdison 9275 (K minui,u record) 
!IT THE MINSTHF1L SITOT #1 
Jrand Introductory Overture, "Around the 
fforld" by the Entire Company. 

Edison 9276 

AT THE MIHGTffiL SHOW #2 

Introducing the Pirst Edition 7?nd Ken & 

Mr. Collins' end song, "When the Days 

Grow Longer," Orch . Aoc, Qt. chorus. 

Edison 9277' 

A3?' THE IIlHnTRSIL SHOT #3 

Introducing the Second Edition End Men 

and the descriptive t%por ballad, "The 

Lighthouse by the Sea" sung by Mr. Mac- 

donough, with Orch. ace. and. J^t, .chorus 

Edison -9278 

AT THE MINSTinL SHOW #4 

Introducing Will F. Denny's monologue 

specialty "A Matrimonial Chat," Se 

song "It's All a Matter of Taste." 

Orch. ace. 

Edison 9279 

AT THE MINSTREL SHOW #5 
Introducing Len Spencer & Billy 
Murray in their witty rapid-fire 
comedy conversation entitled "The 
Joke smiths" & parody "Everybody Jokes 
but Father," Orch. aco. 

Edison 9SG0 

AT THE KIHSTRTL SHOW #6 

Plantation Sketcht "A Darktown Ser- 

anade" by the Entire Company. 

'Edison 8031 
ALABATA MIHSTI^LS 
Ballad, "Down in Mobile Long Ago" 
H, Maodonough." 

Edison 8090 
CALIFORNIA MIKSTIFILS 
"I'm Going Home to Cleo" 
H. Macdonoug"h , 

Edison 9C72 

DIXIE MIIIS^RELS 

Opening over ture , "Sons of Aristocracy" 

and concluding with song "My Creole 

Saidee" by the Quartette. 

Edison 8672 

GEORGIA MIHSTIffiLO 

"Uncle Billy's Dream" by Len Sponcer. 

Edison R920 

lotiisia;"a MiroTinj,s 

"Keep a Climbin" 1 - chj'.racterlstic 
darky song by Len Spencer. 



Byron G. Harlan 
Mr. Backus Black, End Man 

Billy Murray 
Orchestra and Quartette 

There were additional Edison listings In 1910: 

Edison 64 (Araborol Records) 
ELKS MIJISTFTILS 

This Ambisrol Record furnishes ample op- 
portunity for making a minstrel selection. 
This one is presented '.'/ith a cast of seven 
characters , 

Edison 16 (Araberol Records) 
STIiAULHD MIMSTIKL MAN 

The manager of a minstrel troupe who left 
his company strnnded, the B. & 0-. R. R,, 
and t)ie Inside Inn of the JameBtovm •Expo- 
sition, all get "theirs." 

Edison 9953 

JUBILEE MINSTRELS 

"College Life" and "I'm Happy when the Band 

Plays Dixie." Messrs. Harlan, Murray and 

Collins~as End Men. 

Edison 10135 

MODEL KIlIS ^RELS 

A miniature minstrel first part with an 

opening chorus "Broncho Buster", Jokes by 

the End Men and closing chorus, "In the 

Good Old U.S.A." 



April 1908.! 
Victor 5380 
VICTOR MINSTRELS ,'/lO 
"Bye Bye, My Sailor Boy" and >"Good 
3ye., Honey, Good Bye." 

June 1908: 
Victor 5449 
VICTOR MIUSTJ71LS #11 
"Make a Lot of Noise" and "Every- 
day She Wanted Something Else! 

September 1908: 

Victor 5530 
VICTOR MINSTRELS #12 
"Dixie, with the Girl I Love" & 
"H-A-S-H Dat am the Word I Love" 
This clever comedy company has 
managed to include within the 
limits of the record two rousing 
•choruses, a solo, and foftr rapid- 
fire Jokes. 



October 1908! 
Victor 554'4 
VICTOR MIKSTHELS #13 
"My Dream of the U.S.A."... 
Includes a collection of snappy 
new Jokes (the kind that do not 
need a map!). Closing Number, 
"Moonbeams ." 



i April 1909! 

Victor 16S63 (10") 
VICTOR MINSTRELS #15 
"JJlion the Band Strikes Up Dixie 
Land" & "Smiling Star" . 
&;"Mr. Schneider"- Ada Jonos. 



Before 1908, Columbia apparently Issued alternates of 
someof her previous listings. Two minstrel Items are now 
dropped & their numbers used for different titles 

(see 1903 catalogue for original titles). "&" refers to 
the second side of the disc. 



4323-3 



4331-4 



4325-4 



4332-1 



Columbia 199 

BY THE LIGHT OF KB SILVERY MOOW 

Columbia (Juartette, Orch, Aco. 

'Selections' from BELLE OF BRITTANY 
Prince's Orchestra. 



Columbia 802 

TWO GIDDY GOATS 

Stanlnv and Stevenson, Orch. 

Waltz: .BELLE OF BRITTANY 
Prince's Orchestra.- 



Aco. 



The available Victor catalogue for March-October , 
1908 list a series called the VICTOR MINSTRELS. The 
series Is Incomplete, only Numbers 9-13 are available. 
In April 1909, Number IS Is Included. 

March 1900: 

Victor 5303 (3" & 10") 
VICTOR MINSTRELS #9 
"Broncho Buster" and "Pride of 
the Prairie". A new aggregation 
of oomedy talent whioh introduces 
itself with a bright, witty and 
musical 3 minute minstrel enter- 
tainment. Those "condcmsedH min- 
strels are apiong the most popular 
ificordij in the whole Victor list. 



( TO BE CONTINUED ) 



I960 IS A BLUES YEAR 

If your interest la blues record- 
ing anil its advancement may we 
suggest you write to DEREK COLLER 
25, Broadfleld, Harlow, Essex, 
England for a brochure describing, 
the plans and activities of a ain-J 
cere blues recording projeot. 

Still another organization has 
been formed to enhance the growth 
of blues reoording. You can ob- 
tain information from its ramrod, 
CHRIS STRACHWITZ, 176 50 | Navajo 
Trail, Los Oatos, California 

" DISC-COLLECTOR"IS OUT 
We are very happy to report that 
the 13th issue of that very fine 
folk-discographical journal has 
been published. This publication 
is a must for all those interest- 
ed in folk-reoords. Our good ool- 
lector friend and researcher, Joe 
Nicholas is one of the guiding 
lights of this publication. We 
understand that the magazine has 
resorted to a Tegular publication 
schedule. Please write to us If 
you're interested in this magazine. 
We'll be happy to forward you any 
data about its availability. 

"TONY PAREHTI" "In New York" 
A future Issue of Record Research 
will include research work on Tony 
Parent! '3 years in New York 1929/ 
1950. We hope to present many il- 
luminating facts about Parenti's 
most versatile career. Recording 
sessions, many of them previously 
unknown ,will be documented. This 
has been a cooperative effort by 
several dilligent reaearohers. So 
watch for it. 
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BURL IVES on Columbia Records 
Fait 1 by Joe Nicholas 



CO 40327 THOUBADOS 30IJ0 
(remade 5-18-49) 



CO 40326 (],> COLOBADO TRAIL 
{2> BOVING GAMBLER 
(remade 5-18-49) 



CO 40329 LORD RANDALL 
(remade 5-13-49) 



CO 40330 THE DIVIL AMD THE PABUBB 
(remade 5-18-49) 



FW.loid.ng is a complete dl scography on Burl "1 va a on the Columbia label. 

Biese are all domestic releases and does not contain >uiy foreign issues 

■hi ch were taken from till s label 

WLtH regard to the numbering system for the seven-Inch 33 1/3 singles, the 

original coding method Included a prefix of 1- for Popular recordings; 2- 

for country and western; 3- for Classical and 4- for Juvenile. This method 

was discontinued in December 1950; Ihe new system assuming the original 78 

catalogue number prefixed, by 3-, both numbering systems are listed sakrunrv 17 n 949 

£ny°remakesT C ° 1 ™ hla "^ r8Mrdln « 3 ™ ra recorded in Mew York City including gg^gggj Atife IN THE SKY (Cowboy legend) 

Jam 



ary £1.1941 
.9651 LEAfflSB- 



CO 29621 LlA 



WINGED BAT (1) 



COTTON-EMM J° E < £ ) 



JO 29622 COWBOY'S LAMENT 
(Remade 3-3-41) 



February 11.1941 

CO 29676 JAM PIERCE (Old Englisher) 



CO 29677 (1) SWEET BETSY FROM PIKH 
(2) ON TOP OF OLD SMOKY 



CO £9678 (1) WEE COOPER O'FIFE 



March 3.19*1 

CO E9S44 PETER GRAY 



CO B9845 LORD RANDALL 
(Remade 5-28-41) 

CO 29B46 (1 ) i KNOW MI LOVE 

(E) J KNOW WHERE I'll GOING 



May B5j 1941 

Cf) 30565 tSkkesbee 

CO 30564 



BENDEUEER'S STREAU- 
BRANDY 13 BRANDY 



CO 30565 RICHARD OF TAUNTON DEAH 
CO 30566 DARLIN' COHY 



J anuary 12. 1949 

CO" 40323" ON 1 SPftNQFIELB MOUNT ABB 

(Remade 5-18-49) 



CO 40324 BONNIE WEE LASSIE 
(Remade 5-18-49) 

CO 40385 LITTLE ITCHES 
(Remade 5-18-49) 

CO 403E6 JOHN HARDY 
(Remade 5-18-49) 



6318 in set K-3 (Okeh label) 
36736 in set C-103 
set J-E47 

4-36736 In set B-103 
5-1024 in set B-103 
J 4-247 
B 1955 
CL 6109 
CL 628 

6318 in set K-3 (Okeh label) 
36736 in set C-103 
4-36736 in set B-103 
6-1024 in set B-103 
B 1955 
CL 6109 
CL 628 

6315 in set K-3 (Okeh) 
36733 in set C-103 
4-36733 in set B-103 
5-1083 In set B-103 
CL 6109 
CL 686 

6316 in set K-3 (Okeh) 

36734 in set C-103 
4-36734 in set B-103 
5-1083 in set B-103 
J- 247 

J 4-247 
CL 6109 
CL 628 

6317 in set K-3 (Okeh) 

36735 in set C-103 
4-36735 in set B-103 
5-1024 in set B-103 
B 1955 

CL 6109 
CL 686 

6315 in set K-3 (Okeh) 
36733 In set C-103 
4-36733 In set B-103 
5-1083 in set B-103 
CL 6109 
CL 628 

6317 in set K-3 (Okeh) 
36735 in set C-103 
4-36735 in set 3-103 
5-1024 in set B-103 
CL 6109 
CL 626 

UNISSWED 



6316 In set K-3 (Okeh) 
36734 In set C-103 
4-36734 In set B-103 
5-1024 in set B-103 
CL 6109 
CL 628 



UNISSUED 
UNISSUED 

UNISSUED 

6318 in set K-3 (Okeb) 
36736 in set C-103 
4-36736 in set B-103 
5-1084 In sat B-103 
CL 6109 
CL 628 



38468 in set C-186 
CL 6058 
CL 628 

38484 In set C-186 
CL 6058 

CL 688 

38482 In set C-186 
CL 6058 
CL 628 

38485 in set C-186 
CL 6058 

CL 688 



BCO 3600 (1) WAYFARING STRANGER 
(2) WOOLIE BOOGIE BEE 



AUBUSt 10. 1949 

CO 41632 JOHN HENRY 



CO 41633 UR. FROGGIE WENT A-COURUN' 



CO 41634 THE WORRIED MAN BLUE3 



CO 41662 (1) MR. RABBIT 



(2) THE TAILOB AND ME MOUSE 



Augus t 16, 1949 
CO 41663 (1) THE WHALE 

(2) BUCKEYE JIH 



CO 41664 (1) WE SOW TOOK THE MEASLES 
(2) THE GOAT 



CO 41665 HUE GREY G003E 



October 14. 1949 

CO 4IB10 GREER COUNTY BACHELOR 



CO 41811 MAH LIHDY LOU 



CO 41812 OLD PAINT 



CO 41613 BILLY THE KID 

October 30.1949 

CO 41847 MULE TRAIN 



Janu ary £5. 1950 

CO 427S4 LEFT MY GAL IN TOE MOUNTAINS 

CO 48725 TELL ME YOUR STORY 

CO 42726 I'VE GOT A FEVER IN MY BONES 



38463 <n Bet. C-186 
a 6058 
CL 628 

38484 in set C-186 
CL 605B 
CL 628 

38483 In set C-186 
CL 6058 



38486 in set C-186 
CL 6058 
CL 688 



38445 
1-175 
3-38445 

38445 
1-175 
3-38445 



38733 
1-566 

3-38733 

38591 

J- £87 

J 4-227 

1-345 

3-38591 

CL 8570 

a 980 

HE 9507 (Harmony label) 

33591 
1-345 
3-38591 



90050 in set J-59 

4-90050 in set J 4-59 

J 1789 

JL 8013 

CL 980 

CL 1109 

HL 9507 (Haraony) 

90050 in set J-59 

4-90050 in set J 4-59 

J 1789 

JL 8013 

CL 980 

HI 9507 (Harmony) 



90051 in sat J- 69 

4-90061 in sat J 4-59 

J 1789 

JL 8013 

CL 980 

HL 9507 (Harmony) 

90051 in set J-59 

4-90051 in set J 4-59 

J 1789 

JL 8013 

CL 980 

HL 9507 (Hanuony) 

90050 In set J 59 

4-90050 in set J 4-59 

J 1789 

JL 8013 

CL 980 

HL 9507 (Harmony) 



38644 
1-418 
3-38644 

38733 
1-556 
3-38733 

38938 in set C 213 
4-38938 in set B-213 
5-1126 In set B 213 
B 1955 
a 6144 
CL 686 

UNISSUED 



38644 
1-418 
3-38644 



^ISSUED 
UNISSUED 
UNISSUED 
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BLUES IIT REVIEW 

****** 

by Barry Hansen 



***♦*»»»♦♦*•*** 



BEYOND THE IMPRESSION 



r 



. 



/ 



BQ-'DIDDLEY - Checker 931 

8748 SAY MAN (E. McDaniel) Arc-BMI 
Talking with el. guitar, piano, bass 
& drums 

8751 THE CLOCK STRIKES TWELVE 
(E. McDaniel) Arc-BMI. Violin, 
harmonica, el. guitar, piano, bass 
drums. No vocal. 

Two more tracks from the LP "Go Bo 
Diddley". * These sides, unlike some' of the 
tracks on the LP, have at least marginal 
blues interest, though they are much less 
valuable than the singer's 1955 recordings. 
SAY MAN is the rock & roll counterpart of 
the TWO BLACK CROWS discs of the twen- 
ties; Diddley and an unbilled accomplice 
carry on an old-time comic dialogue to the 
backing of a snappy rock & roll combo. The 
reverse is a weird little blues fetchingly 
performed on the alley fiddle. It lacks the 
emotional content of Jimmy Reed's fiddle 
blues ODDS & ENDS but nonetheless paints 
a catchy little picture. The mx numbers 
indicate that these were made in 1958 along 
with HUSH YOUR MOUTH (8749) and 
DEAREST DARLING (8752) coupled on 
Checker #896. 

This LP has not been reviewed here 
because it contains mostly straight rock 8r 
roll material. There is one other blues 
track on the LP, YOU DON'T KNOW - 
YOU DON'T CARE, which is a reworking 
of Little Walter's 1955 I HATE TO SEE 
YOU GO. To my knowledge this has not 
appeared on a single. 

"BLUES IN THE MISSISSIPPI NIGHT" - 
United Artists UAL 42027. Sung, told and 
played by three Mississippi delta blues men. 
Recorded and edited by Alan Lomax, 
Vocals and conversation with harmonica, 
piano & guitar. 

This record consists of the conversation 
of three talented blues performers, who have 
chosen to remain anonymous. According to 
the notes, Lomax, recording country folk 
songs in Mississippi in 1942, met them at a 
dance. Several days later, after another 
dance, he found them gathered in a room . 
With his portable disc recorder, he recorded 
their discussions, lasting the better part of 
an hour. This is not an interview, but an 
unrestricted conversation between the three 
blues men with virtually no prompting from 
Lomax; this fact alone would make this 
recording a standout. The three discuss the 
social context of the blues with great candor, 
insight and vitality. Whatever slight histori- 
cal inaccuracies the record may contain are 
are vastly overbalanced by the invaluable 
presentation of the real, undistorted feelings 
of the men who made the countrv blues, 
recorded right in ttieir homelands. As a 
living textbook of the blues, the importance 



* reported by John Steiner 

IDENTIFICATION OF PAUL SPECHT ORCH 
ONSEPT/OCT. R.R. COVER. ESUE NO. 24 

An identification of the personnel of the 
"Paul Soechr's Orchestra" photo on the 
cover was made by Frankie 

Quartell who replaced Frank Guarente with 
the organization. Quartell was mentioned 
as Quatreli in the article by Backensto and 
correctly identified as with the Oriole 
Terrace Orchestra at an earlier date. The 
Specht band was quartered (for most of 
Quartell's time with it) at the Alamac Hotel 
in NYC and the affiliate Alamac, Lake 
Placid. This was for a period of about 6 
months in 1923, Quartell remembers that 
Guarente had left Specht to visit his family 
in Italy. Specht in his book mentions that 
Guarente subsequently became a star in hot 
work in England. Don Lindley had been the 
second ttumpet in the Specht band immedi- 
ately prior to Quartell's entry. On photo: 
Chauncey Morehouse drums 



xylophone 
piano 

violin, leader 
guitar /banjo 



Arthur Schutt 
Paul Specht 
Roy Smeck ? 
(at any rate Roy Smeck became 

plectrist in this period) 
Joe Tarto string bass & tuba 

Frank Quartell trumpet 

Teddy Bartell trumpet 

Archie Jones trombone 

(soon after replaced by Charlie 

Butterfield, Billy's brother) 
Dick Johnson reeds 

Red Saliers reeds 

?? reeds 

The Georgians group which did floor 
show specialties and recordings (perhaps all 
recordings in the Quartell period were ac- 
companiements and under pseudonyms - 
Frankie doesn't remember cutting any 
Columbia records as by The Georgians) 
comprised Quartell, Jones, Johnson and the 
rhythm section. The xylophonist was a 
prodige of Specht who worked mainly in 
vaudeville and floor shows, probably not a 
regular member of the band . Due to troubles 
in his marital life, Specht gave up this band 
after the Alamac contract and devoted him- 
self for a time solely to his "Consolidated" 
booking business, A year or two later he 
reformed with a wholly new band to play 
New England. Specht had several other 
bands before and after this period. 

I Continued from column, left} 

ol thisrecord cannot De overstressea. several 
short musical numbers are performed by the 
men themselves; snatches of other recordings 
made by Lomax in his travels are also in- 
cluded for illustration. 
The recording is better than you would ex- 
pect; this is an invaluable contribution to the 
literature. 

- II- 



reminiscing in 



by Frank Kelly 



The 



ACE BRIGODE 
20's brought forth in popular 



music a fabulous group of band leaders 
who captured the musical imagination of 
our country's populace. Among these 
crown princes of melody was Ace Brigode 
whose name echoed from border to border 
through the mediums of phonograph 
records, radio and personal appearances. ' 
We, with regret, learn of the recent 
passing of this pioneer, at a time when 
Ace and ourselves were in the process of 
preparing a biographical of his musical 
adventures. We intend to keep on with 
our research and in the future publish the 
Ace Brigode story. We herewith reprint 
a letter dated 4-28-59 in which he gave 
us a tintype of his musical wanderings. 

Dear Mr. Kelly; 

Received your letter a few days ago 
and will try and give you all the infor- 
mation I can. 

Yes; - Frank Skinner played with me 
in the N. Y. Band at the Monte Carlo, 
also Abe and Bud Lincoln, Lucien Criner, 
Fred Brohez and Nick Cortez who are 
still in N. Y. C. The Band played for 
four years at the Monte Carlo, played 
all of the theatres around N. Y. C. and 
all over the country. 

Played four years \n Cleveland, 8 
years in Chicago at The Merry Garden 
Ballroom, Trianon, Aragon, also played 
1 year at the Walton roof garden in 1922, 
Hotels in Cincinnati, all of the ball- 
rooms all over the country. 

I started the Band playing at the big 
ordinance plant in Charleston, W.Va. 
Where the band got its name, was one 
of the very first bands to do one nighters, 
in those days there were two fine bands 
who also did some road work, The Mason 
Dixon Seven and the Weidermeyer Band, 
both very fine bands. 

Made recordings for Edison, Colum- 
bia, Okey, Harmony, Broadcast over all 
networks coast to coast. Radio Shows for 
White Rose Gasoline, Jersey Cereals, and 
many others. 

Two of my hit recordings were "Yes, 
Sir, that's My Baby" and "Alabama 
Bound^ both arranged by Frank Skinner. 

Among my very best friends were the 
late Tommy and Jimmy Dorsey, Jack 
Crawford, George Olsen, Ted Lewis, 
Henry Busse, and hundreds of others who 
are still in the business. 

At the present time I am located at 
Chippewa Lake Park near Cleveland, 
Ohio, Where I am promotion and pub- 
licity mgr. I dissolved my Band in 1945, 
my last engagement was in Salt Lake 
City, J. ha„ve been, ar Chippewa since 
1948. This is only a tnumb nail sketch, 
■ Sincerely, Ace Brigode 
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IAZZDISCOLOGY 



By HAROLD FLAKSER 

A COLUMN DEVOTED TO THE u I evuartAPH IC AL Dt.vitt. OF EUROPEAN RECORDED JAZZ 
WITH ESPECIAL EMPHASIS ON THE PERIOD ENCOMPASSED BY THE GREAT WARS 







A Provisional Survey of tn« Danish "TOMO radio-record " Label and of 

R»co raings in Jazz Vein lesued Thereon. Baaed on tpe Li Htl nee Contained 
inBi iree J. C. Miller's, VMSS. 1A^ MSCOUKAPHYlCoTiBnhagBn! 1945 ) 

Having, thus far, set down matrix ohronologiBa, inoorporating all 
Od(D) and HMViU) Jazz recordings, Hated by, Bojrge J. C. Miller, in his 
ground-breaking, i/ANSii JAiZ DISCOGHAFHY , that were, in actual fact, found 
to have been cut between, Nov. S3, 1933 thru Oct. 7, 1940Un the case of 
±dMV( li> Jazz sides) and between, Jan. 86, 1936 thru Jan. IS, 194l(in the 
eVse of Od(D) jazz sides) , this researcher now finds himself oonfronted 
with the extremely important Danish "TONO radio-record" I hereinafter re- 
ferred to as, Tno r-r), label. It may be stated, without fear of contra- 
diction, that no other contemporary Danish label played so prominent a 
role in the reoording of available Jazz and dance-band artists, in Copen- 
hagen, aa did Tno r-r, during its less-than-one-year life-span. Entering 
the already highly competitive Danish market at a time when all the 
Copenhagen-based record firms, both major and minor, had already firmly 
cemented their international affiliations, the Tno r-r, with no non- 
Danish sources to preempt for exclusive local issuance, was left to its 
own novices, And, on this remaining ground, the Tno r-r faced formidable 
opposition in the huge forms of the local COLUMBIA, OKEON , hWV and 
FOLYFHOM labels, the latter trade-marked name being the flagship label 
of the gigantic Nordisk Folyphon Aktieselskab, Copenhagen, which, in 
addition to Hjl,YPHQN, also possessed the concessionary franchises for the 
trade-marked names, j?OjViT/OR, VBBQt it HHUiSShlCtS. , in, Denmark. And, as if 
the four major labels, cited ae being involved In locally-recorded efforts 
did not present formidable enough opposition, there was the relatively 
minor HJ>LOK>H lBbel — which, minor enough though it was, had, neverthe- 
less managed to preempt the Swedish SUNOKn output for issuance in Denmark. 
In an era that saw the virtual disappearance of even relatively large en- 
terprises — one can citB the Sooiete UiVTRAPKONE Francaise, in 1936 and 
the English CKYSTALATE GRAMOt'HOM Rh£Oftl> UAwUi'ACTlHiIB(i CO. LTL.. , ca. , 
lute, Feb., 1937 — to name only two — the Tno r-r burst upon the Danish 
market with a tremendous splash, featuring several of the biggest names 
In danoe-bandom, to wit, Kai Swans, Erik Tuxen, Louis Preli, Svend 
Asmussen, Winstrup'Olesen, Kjeld BJSrregaard, at al. 

Unfortunately, pitifully little is known concerning the Tno r-r lebel, 
the present, TONO-Grsmmofonplader firm being unable to supply any data on 
activitiea prior to 1940. Attempts to locate B arly catalogues and supple- 
ments have proved to be completely fruitless. Miller, himself, appeared 
to have only the vaguest knowledge concerning this label, if we are to 
accept his dates. Moreover, there is absolutely no mention made of the 
Tno r-r label aa such, the label being referred to as, simply, TONU. It 
must, at this point, be made clear, there were no less than three differ- 
ent firms iseuing a label bearing the trade-marked name, TONO, thru 1940, 
the differentiating characteristic being the specific name-plate employed 
on the label. In speaking of the Tno r-r label, we must be careful not 
to confuse this with the latter third-stage name-plate, which simply went 
under the name of, TOMO, and whose initial issues were released In, April, 

1940 only nine days before the German investment of Denmark; — nor, 

is the Tno r-r lebel to be confused with the second-stage, "TOMQ super- 
record", a product of, Aktieselskabet HELOMIT, Iwhich represented an 
mmaleematlon between the independent HEL010S firm and the re-fonned firo 
that had previously Issued the Tno r-r label), the first Issues of which 
were released, ca., Sept., 1938, or, thereabouts. Vie are, then, concerned 
eiclsuivaly only with the pre-Sept., 1938, first-atsge, Tno r-r label. 

Precisely when the Tno r-r label ceased issuing, in, 1938, is not 
known. This researcher Is of the tentative opinion that the original Tno 
r-r label ceased issuance sometime during the six-month period, between, 
March and August. On the basis of such scanty facts as are extant, it 
would appear this label issued Its final releases no later than, April. 
However, this is a moot question and more data are required to settle 
this point, definitely. What ia most interesting, in this connection, is 
the f act n o further reviews of Tno r-r are to be seen in issues of the 
Danish JAiii & ELlM subsequent to the Jan., 1938 Issub. And, not only are 
no revrews to be seen but Tno r-r advertising copy is oonsplouous by Ita 
absence. We will return to this vexing point shortly. 

Catalogue* Series. . A B far as 1b known, the Tno r-r label bore three 
series, by far the most important of these being the 'X5000 1 one. The two 
ither series, both appearing to be relativley minor, in. comparison to the 
jrolifia "X 5000' series, were the 'K 6000' and the '1*1 7000113") BBries. 
the *K 6000' series is believed to have commenced at, K 6001. Miller lists 
i total of only six sides initially' Issued in this aorieB. These are the 
four Adelaide Bides Issued on, K 60001/2 and the Winstrup Olusen coupling 
on, K. 60031 INPATUATION/DSSERTIOH ) . The 'K 6000' aeriea is believed to 
have commenced, perhaps, about three months subsequent to the initial ap- 
pearance of Tno r-r's main,. X 5000 series. It would be most interesting 

- 10. 



to know whether, In fact, K. 6003, was the highest number issuea in this 
series. Regarding the, 'M 7000" SBrlee, Holler lists only a solitary 
issue, this being, <ai 7001, ooupllng sides by, Kai Ewana and Winstrup 
Oleaen. 

Let ua return ta the, X 5000 series. The two earliest Issues in this 
series, listed by Miller, are the following: 

X 5003, as by, Kai Ewans, coupling: GOODNIGHT MY LOV.E/IB A LITTLE HULA 

X 5006, as by, Erik Tuxen, coupling: 5E1 A SEPTEMBER IN THE RAIN/ 

523 B CARELESSLY 

The dates given for these two sessions are: 

X 5003: 1.936 

X 5006: 1935/36, Winter 

Moller, In effeot, ia informing us these two sessions obtained some- 
time during the period, ca., last third, Dec, 1935 thru Deo. 31, 1936. 
The Tuxen session, then, could have been cut anytime from, ca. , latter 
third, Dec, 1935 thru, oa., Mar-en SO, 1936; and, the Ewans session from, 
Jan. 1 thru Dec. 31, 1936. Certainly the Tuxen session appears to be 
mora circumscribed, in time, than the Ewans session which is given a 
one-year tolerance. In actuality, the dates given by Miller, are 
terribly and completely off target. Let ua take the Tuxen session first, 
as Miller allows this to have obtained during .calendar month, Doe. (1935). 
The tune, SEPTEMBER ID THE RAIH, by, Al Dubin & Harry Warren, premiered 
in the Warner Bros, film, MELODY FOR TWO. Thia researcher submits the 
date given by Miller ia an anachronism, "hat Millar is stating ie 
that Tuxen recorded thia tune, in Copenhagen, before the film appeared 
in the U.SI Actually this film waa reviewed in, THE FILM DAILY, on, 
Jan. 13, 1937! The film was not in release until, Hay 1, 1937t As for 
Kai Ewans' IN A LITTLE HOLA HEAVEN, this premiered in the Paramount Film, 
wAIKIKI WEDDING, which was reviewed in, THE FILM LAILY, on, March S3 
1937 and was released on, March 36, 1937. The earliest known Un- 
recorded version of this tana, was by, Bing Crosby, aoo. by Jimmy Dorscy 
and his Orch.lDLA 739 - DECCA), which must have bBen cut, ca., late Feb. 
1937. The Crosby-recorded version of thi3 tune was released, in the 
U.K., by, Br, with the Aug., 1937 suppl. *"bais, the Implication. is clear, 
viz., the Ewans It Tuxen sessions oould not havo obtained prior to, calen- 
d>r year, 1937. We have now established, at least, a' floor year*. And, 
we also have a 'ceiling period'. 

To Be Continued - - - 

Address all inquiries to: Harold Flakser, 8100 - Bay Parkway, Brooklyn 
14, New York, I U.S. A.) 
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"So you finally got your IjO watt amplifier, with 
two full range speakers and built-in woofers and 
tweeters, a varible reluctance magnetic cartridge, 
a diamond needle, and an automatic li speed changer, 
and all you ever play are those damn old 73' s," 




RECORD RESEARCH AUCTION /w *""' 



BRQQ&tH 6, my. 



MINIMUM SID 5O CENTS PER RECORD, CONDITION GUARANTEED. BID BY NUMBER AT LEfrT Of COLUMN, 
RECORDS SHIPPED RR EXPRESS (CHARGES COLLECT) UNLESS YOU REQUEST PARCEL POST AT YOUR OWN 
RISK. ADD 25 CENTS FOR PACKING. CHARGE, WINNERS WILL 8E NOTIFIED TO SEND REMITTANCE. 

RECORDS WILL THEN BE SHIPPED. 

AUCTION ENDS MAY 2nd, I960 A0CT ' 0N ENDS MAY 2nd ' 19 « 
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«WijtWI9 BAND 110 HISS JAZOH/HASII mMOO 

36 MHO CMAliBIR BLUES^AUIOIS PRES 301 E# 111 SKYLINER^tEST BO BL0E3 

EDDIE ROCHESTEi! AliDERSOll i HaFsTarj 11! IAKO0/TELL IT TO STAR 

3T"CBSl"l.YJA7ETCkTTY lH APOLLO lOHEj. 113 OULFCQAST BLUEB/DBOP IS 



B.E. BAflSBTT - folk 



Lm0BMB8iai.oh/Pag«0avnausbCAP10174E «' FHAIIKH; i JOlCSIE/GOOSt VI25616E- 
107 OHBROKEE/MEJ HEDSKIK SUIIBA CARD25001#"3 CARAVAK/STUDY III BROKI VI25653 » 
10B RIAL ROMAHOE/SMLES DAul3"6<IE/S 1M T TALKED BOUT LUV/SARS1TY"25667 E 

- " 1B507BE- "5 JELLY ROLL SUEs/kiCK VI201502K-V 
" lB54?iit US HY1V SAVE JOHLD/OET STAR V0322SN f2 

"H653E K1KE_3ERSARD_-Early PlniRjgtiu.PSano 
" U736HE «7 TECUllAR RAO/SKYDERHITS CO«1313E »5 
" HB10E- 1" TRIP ACROSS POHD/TAROO O0al5J0lW; 
1BJ OUT OF STEP BUT IHl(lam)CO«!577V,«T 

114 SWEETEST EOTHEH/WHAT SHALL VI2113SE. »-'™A BERNARD- oo.lo In tuns 
BARHELJIOUBE BLOTT ASt. Loul.lana ' W Mlfltl7Ko3D! ROSDiBLATr C0.2102 Sf 

115 BRAND tfe« HAN/OHICKS 00 CHAI.BEHjaiEyU 1 ROLL YIDDISH SYES AT HE/ VI17594 E 
HUCHi£_BASHErT alnga 01DJ BEHRY STSAIPY STEVEDORES 

™ i«. i,un ua.™ umin/riraabiMi,"! n Tib" llAT DO TJ SAY/PASS TttE HAY C01320&TJ2 MAElSffioii/BHTJifflRHY JAil 0037571 N 

41 PARAILSE LOST/DOtT STAND 4 ^021 E REV A.D. BARJffiT-Polk-'P.ao.ful Vulliy' 133 46 W.52/SITTIK m OOL 51, N 
OhUAN 1 ARDEH ORCH-gnat Sw..t^i7a0rtl H^f^ rtlk 7rag,14st on abov. US.1 "HUCK BERRY - MB Kins 

42 RAY StlNSHDIE(Pl.».Du 1 t)ALA BR«70 Sf U? KUIWT 1WWI ffllOtAW P.V.4O0 E> T?4 ToafflSlv/™MrY DAYS CHESSKlO E* 

43 LOOKIH POR BOY/CERTADI FEEL 1R3035 St BIOS BARROXCootSoottB^d/jpHY STBAKOE >» BILL .tag. th. blu.^. « Bln Jm * a 

44 OR WHAT HAV ff/UADE IABIT VI2201? 1* TlT dW-CABTji DINAaS YAS^AS-of7l2T£ W KB, SO 000D/TELL US BABT 0B37M8 B 

45 WHT/IT'S U I LOVE VI22205 B- LEE BARTH-KlJig of thl Dllaiotajlonolog W HARD IEARTED HuHAI.70UT5KtRrS"W19fc 
it S00H/5TRIKE UP BAND 7122301 II- 5* ONTf^AOjilAart 2 00 !2 3 J if 1» CAN I FK IT/OLD 1!AK BL OOT3750BI 
47 ROLLBI ALBIO/KISS ME EYESVI22417 I OAVE BARTiiOLEBieW - SooklnBlu.aB^da !?• RAUBLIH Bni/SIUIERTnH BL-ISlin 



3» WAITIM FOR JAHEyVtONEY Co361a5 II 
UARIAH AKDERSW-iar-llaatEnoimHaiorda 
by~tHia gi-aarTrtlat - |3 rain bid 
33 DEEP RIVE^/baY'S CLODDY VHJ227 
ER^IE ANDai»S 
TO"llT-"sON CiTlSl CKYM/plttraab EHCL el » 



UMniniunw - SooklnBlutaBunda AJ» RAUBLIN BrLL/SIUIERTnH BL'.ISISO - 

it™!'"'! - ,,ll '~" "" SNATSl BACK/COimTRYOAL BAYOU 005&- U? UESSED UP IN LUV/D0miLOST0KOS641 V 

«-MoF SAOKTOryDaildaJOA. BC-BR10060 Eji COUNT BAS1E •JlrayHushlng-Dluaa ™0 SPEND IIONEY/ME WITH WIHDDKb6630EV 

T2T SHOESlffilE SWE,-0(Pra.)LAD BL,AaE202W'01 H*«D HEAIWEO ITCIIAK/OOTSKI TOb665n*E 
122 LET L£ SmtPro'/Ltnt.tfWvrfTWf^'xiH 202 UTTZ Utrnnttu «. /ju.*.^...,, ^-^» 



DE2234 E- 



41 BARLUI SAT NITE/5AFELY 1 

MUM IBISimj 122 LET IS SEE(PP. 2 L. a t.r)EViJTlT^!23JI- »I NITS WATCHMAN BL/ftATWRaiO" 6705Z 

5) STJL BE(n.T77saUEEZE(Hot5)C035«l S# I23 IVRY ra/ODT WINDOW BS50H3 ! BIO -BLOKE - Var.lty «ao. Elu,„ S3 „L 

51 KN6CK1N JUO/123T.RAO(H.t7)"35663 N- 124 U)UISA!IA(olayto n ,E,Jl 9Mlj Dlok.t n! ,on, ~S& JOiriSX I THmK/EVRYBDY VRS605! N 

52 El BABRELL(Hrt5)OUTBU0KEt C0361J2 V "«ll=»YounE,BuddyTat.Et»)EA3Y D03544Bs' ■» HAYBELLE ali w th. bluaa 
■ --B261V |1 125 RIDS ON/IT'S AND HAN 0036647 E* T 1 * 5 Ha^CiIeTs BLUES/COUS TRY 00700*11 

535Vji W 126 TIME ON HANDS/'OOOD C0UITRY"366B5EJ, 205 WHITE XLAB/SILBNT LIT! SAV0Y15dlE^ 

^tTl^ IA 127 SIKiAR A\ lil.'.1.w,.^ j.r.,.\;.i. -i ii.r...... -.' HTf. inrw/i ... *.. . ...... _ _. _. 



53 OUT 8UCKEr(HM5)D; BARREL 0KS2 



54 HOTTER THAT/SAVOY BL OKISSSVji W 12^ TIME ON HANDS/ 

55 WIST IND/>IfiE»0HKSCHQt5) OHSSW M 12? SUSAR BL(B» 
UIIRHAY_ARSOU),HlaMainaDlit«landBuid 123 JOHI IDEA/1 



BL OKI535VJ1 Jl 126 TOjE 0.N HANDS/'OOOD C0UITRY"3«B5E,> 205 WHITE H,A»/SILSIT KXM SAVOYlSdliiJ 

CHot5) 0KB 5371^ M 127 SlfSAR B L(Baal«Pn«ARyt.)BUOL"36709Es. B M UAOEO ding. th. Blu«a-Pln.BIi M .pi»,o 

»i™Ai_AR.TOijj,HiiPimMDiitiiu.dBand 12) jom idbaAoclook obmp DS1363 e *W TdTWrtiJS bl/bhi Bfluiaowikstwnqg 

3rolllA0070ALL U SWEETHEARTKEinl513SEEi> 123 FARASSCS ST01P/.JUEP CHILD"2224ijjl ESTHER BIOEAU - Blu.a, »lth OrJh\ K 
ASIIFORD JUJARTET - folk .. . 130 HEART BELONG OADDY'Il.linHum«aDE!249aJ207"sTlS"OAREE BLtES/WHAT U DK B02WV 

WTHvW OL cfARIOT/LCST BR.333 N 131'EVO. BL/JIVE AT FIVE DE2J22 E# JlLLY BOY - dam ho» blue, 11 Jh, bid 

™?_'i T A I ™- ,ln S , > Hlt "' rmlHI "''ll» k "'' I' 2 HOBKAIL BOOO/PASADISE S4AT lffiMSQ14N-20( »AS FOdEBD/WISU U WOULD VEEJAY14I!«" 
5« LIT URSjlF 00/FACE UUStO BB760»EV# 133 SENT 4U YESTERDAY(Hlbblap)onpTs02«N a UB BILLI1I&S . Talk _™l i '»w 

53 OHANOE PARTNERS(Phota|a™i)BMl«3 Sr 134BLESBLP BLUSS/SUAU. HOTEL 0UW«*»0W TbJ BrtWODW/SWut 10THER VI21555IV 

60 LDV OP LIFE/OHOST OPSTAJHS C035B15S./ US BBSAD/TITPIN ON li.T. CLEFJS0B5 Ef 210 TORS IIP PIOTURE.OOODBYE/ VI21604W 

61 WIDDDIO OAmiALK/DREAllDAIlO DEH1U E 136 SOFT DREIS/2P0R THE BLUES "131J1 N- RALPH EElQaui - a alio raonolag 

62 MITE i DAY/OOT U ON HDID TI241J3ISJE-137 THE JITTEBS/BROADWAY OK6035 l& ST &3ti1s _ Jo\biDS/BRO.JCHES VI11517 s 
DECRUn AOLD ALL 3TA8S 1JI SO1ET11D10 NEW/llOON N0CTU1EW6443 W SADM BURCH-IollyOmnaJaibBiuid 

13 CTJ|^ERT7j4TEN0R/TAPS E1UER AP357 E(! 137 KEIO J0E(PaulHob..on)K2 OkTi75 N ^1T UaR" I CRAVE/LBV HEEDS S0BW121 U 

64 DAHNJTHAT DREAll/VOIBOP DISCVHYlOJEift; 140 CHSEK2CHEEK/BRAK ffid D0LLYVI203443E ■la'.rt.'OUi: PIVECll.mphIaFlv«)pap« ti riLn 

BHOIB E 141 alas THIN -/Part 2 \Wt«60 Cgl S3 SlBEKAiplayaBAtto^imLoaknWolanti 

UUS 15043 HI 142 CLAP HAK03 HERE Oals/ V050I5 E <m Ohaublon 15021 V 



65 IN IITDDLI/FAU IN LUV . 

(6 AIR KAIL SPEOIAL/HESE klUS 15043 Bl 142 CLAP HANDS HERE COIEs/ VO50I5 E to Champion V 

I? OOa TO BABY/JUST SITTIN U0S15044 E 143 3T0P D0«T(Ja.Wllllu3a)AS VER-J12004H- OTIS SLACKW2LL . bl 

(( LIT JODyrntt HANDS 1IUS1504< N- aASDI ST. »»l(oirard,Fount»ln) HZ mNtWtiS$tollL , „ 

OWE AUSTIN alngt T44 FAREyKH 3l/L!lH0nt C1ROLE1072E D I EUBIE BUKE'SIIUFPLE ALONC OBK 1321 

TjTlUSllTliAISTRO PLEASE/HELLOK DEla32Eal RAY BATTS-flnoTraditlonalTfOBbonoliolo ^-1 SAtTlkoR? BuT/flAlMOlA ETa7sTOT791E 

JO PARADISE ISLS/TRADBWDIDS OEJ102 EV T45 WlUlTui; BOOME/DEARCAT BULLET754RP EDDIE 8LAXE 'BlaokblrdaiOl-k-rtST_lS30 

71 ILK HEAVIN(riir.)ALRIW dSTARl OllVjl ALLEN EAUl-AotmaiyTh.VaryriliaDomH... 2lJT IWT]S"8Ti)L 1 AAYS BLEW OVERVI22735E 

72 HDBI40L PBLKS/STfflE TtI.25P H21<2E SluiaSTjieorAllor, Sunr. on Par. ROim *1.!5 EDBIE BUKE 4 NOBLE SISSLE-0n7 of th. 

73 SWEET ORILD/Prank Opumlt VIl}32lli* l*i K1NDA WOHAN/aiUCH C0UPST1T R0BIN124N "3Bfll To»»m~t««»i«-IjiHTsTo;75fStio» Biz 
JOHNNY AUSTIN ORK-JugnplMSlrtflgBand NORA BAYES 217 WAITING-EVEN til >!AIL/D0W 1 . , IIEVI1 9089 E 
TODtT TfcF/fllART JUST TOY BLLTJI J'23?E- T*7 F"RBOKli!s/EVRYBDr CALLS HE 00»2«l(E-6f'" lt " 



on Chaaiplon 15021 

bluta shouttn A Band 
THAT I BE VI205225N 



13 



AST BLAKkY juoj.tot-Horac,aslly.l- -pno REV.JA3 W. BRMK-R.,poi«loltatl.n 

TIB IN MsaSKT/oinL BLUE EUAR0Y16O07BJI hV _ ,K."oF BlJlmT, f aj,ouapiurt«r. 
JULES BLEDSOE fini barUoni pinging 2B' 1 FRATERNAL ADDRESS/ BL.SWAH2132 E- 

215 »AKE UP JACOB/POOR IIOSAH R0YALE1701 U ROY BROWN - Blu«» * JuapBand 

220 00 DOiH UOSES/DEEF RIVER HOYALS1703EY20" SpIcTAL USSUN Nl.l/ DELUX10JB II 
PITOBLEY -planl pl w , 2 I5 PLEASE DON'T 00/HIDIN HI "}lii E 

221 AVTUUI DREEiE/DRUlI ONE O:AH0YI600SN 2!S ADIT I SHALE/OAL.KCKO KM04731 Eai 
BLEID BLAKE |1 Bin bid a™, Bftow) M „' n . r ' M , 

122 fflOROIA S0UND/2TITE BLUBS#2PARA12»24nTV2«7 TElte TttflLEI DOWN/ ATLAS. 1005E 
BUfcJATJilNnsRS of BlnHghjloaing 2JB HELLO LITTLE BLUES/ ATLAN.lOZTErf 

TZJ STANDIII 01! HWAY/PLEim- HARLEK1026Eiil 2«J OL 11AN RIVER/lfANT2D0 ATLAN.lOtajl 
S£3PJ$3i I G Y3-flniHotEaplyHlllBBluoRytoi 230 ONE UORE TDJE/YIHEN I ATLAN.1140N- 
?M BLUE RYIll/aL'JE IUM BR 6143E-»2 HARRY C. BROHNE -folk aln.trol Hi 

BUM ilp3!_-UllBLi;RS-Polk,foatt«.lngJug,HBJ-moie3T*0li7 FAN* TdCKER/WATER COaI339 E 
225" JUG RAO/OLD HOiSTOH!) VO 0233JE-*! 252 GOLDEN GATES WIDE 00*2332 S# 

J0H5 _30LES .Ing (2 Bin bid DAVE BRDBEUK TrloA Cemboo 

IIS RI*JjT(S/APTi)R KILLIO!! DilEA1.5VI22 2 ilVl Tjtf TjNDECIDED/OU) lUCK FANTASY506B# 
_DLAUDE__B0LLIN3 Jazz -TradltlonalTazz 234 SPRINO IS HERE/3 'WONFUL" 501 K# 

227 NOJUDY BS07S tir I ?EEL/ CIRCLE1046N- 235 LULU BAOK IN TOWH/3TARD " 524 H- 
II. i!™* 1 ??-! 1 ^? 5 :?: 10 - 1 * B0 01RCLE1O47N- AGBIE BRUNIES HALPWAY Oaje-OlnMloJai.. 



79? S^UiE2B 1IE/N.0.SHUPFLE BR5357 N 

OEORSE BRUNIES jar.zb.nd 

If! I sTiLWbTJt IT'O ALL CO! ilia K# 

23I D.D.T. BLUES/APPLE TREE " 607 N 

s. BRUCATO_-Whirtloi- wlthstplngopoh 

I3J" losiLU/FIOHiLLA VI 12043 N- 

J1U11E BRYANT - alu-lnot tain -|4 iln 

TOO MM SiAS" STaOT/Boyd3ihti rWAY1 337I 

EARIE BRYANT_alnga 

5"0l TCECHEAl! BMOK/BLDESKIES KIYN 63211-6 



(Vona!iu*lft,BAllynun*J .:- 
» L ™W" BARKER 17« ENGLISH FOLKSONtlsro NoJ hnSfmsOvS, 

TooTlTtLE BlRl rOLO HE/WHAT DIDCAH530BN177 " (Fro B 81 1 „..,ji,nP..l sWC 
HJJ._BARNE| BLUi RID6E RAtBtELS-folk JUYD DENSEST ROCKETS - RooklnBlu.aC.S. 

ToTECMOiTS SHENANDOAH VALLEYA1ANUUH.1357N 1?8 HffS aHoHih COfflER/PARTO WJJI04B74rj 
JilAlttlE BAHIST 08K — 175 THE UOST/OESPSRATELY TEBJoTtSSa, 

TOT ECiMiTHARLEK/scCTai SODA BB10210ES- »*» THE MDWDIO BIRD- tj rain Hd~ 

103 SOOTH PIRED/REUSk'tt RUHBA 3BI0914N- Tjo" ajSilElB BUSs/llUU^T, BL VRS60»ll N 

104 PW.PPKI TUffipIKE/DONT WANT "10e25»V> BL ADYS BENTLEY-Lato nnoBluoffilngT 

105 CfflCO DEL POASO/SAY HELLO .'llOSUV TlT BEFOMTiltoinEA'STSH FLA1E1TO N 

106 REDSKIN HUllBA-SpoolalDIaoForRunyoii BUNNY BER1GAI! ORCH 

C«n06Ml08iarcsh/P«a.Cavnau e nCAP10174E T«7 RsaMOoT 5" JOUME/GOOSE VI25616E-W 

UWhEjXAWH HKDSKIN aiAmt (-i»no^mjiB3 CARAVAN/Srtmv T^ narau ur.rA. ^, 



22J DlPPEffiiOUTH BL/BLUES DISGUEE"1048N 
BDMIB L0U_ind hat- Rookln Blqaajazellon 
230 DAKCTii EI SOOKS/DADDY-0 KM04135 &■ 
TALiPAJlEOy BOOTS A HIS BUDDIES 

!5"i"o babe/Try sotEDODY - ~bb^2Sj biV 

VICrOH_B0RGt In bis apaaialtlou 

23? ElSSOll OUlPOSITION/BUE CO365I2 N 

LUCHE^A BDRI alngs 

T35 »IIG>IO)l-ConnalsTuLoPays/OaVOtV113i;i N 

EARL_BOSTIC Junpln Opa» Bluoa Oroh 

234TIPPD; IH(Tony3oatt)GHOOV YGUIIUi. lo4N WILLIE BHYANT Opgo 

235 0R00VY THINQ/Parh2(s«ott) ESOTiyAE >T JaiITEdH [TlTE HARLOl/IT- AP 36y K 

236 JATOR,WALK,eOY/BLIP BO00L iKINGd 277Ea. 3»3 SNEAKY PETE/PKUHilE AP1029 H 

237 WHO SNUCK IIINE,OHAVY/PLATT~n^r 3 16E 6 . BUOIUNAN BROTHERS - folk 

23B LINGER A41IILE/7ELVE SUNSET " 4536EJI ^OT T TJbT WORnHS/UAllA III M330523S»i 
239 LET'S BALL TqilTEtHudyPowollJ OOTUAm 305 SHOT OATS/LOND WHILE VI201953H 
BOSTiELL iliTSHS ' 306 UETEOR/FLYIN SAUCERS YI2023B5N 

2-10 WALKDI OAilEl&uiny,TD,JD,VonutlC03652aiIUCHANAN 4 OWHIAH _ a rtot, Yohl 
241 SJIilTRDI PAUIS(Kalln,TD,JB,.to"36522N J67 "ORA£Y7oW TaTjE L'UNIVEHSE E# 
CHKIS BCUCHILLai - Tr»dltIonalVlnta S oFolk JACK BUCIiAHAN -fanouaUualoalStoxOfLato 

vS I 00T 1iBe7oystee stew 0015317 n 7oI TJ PqKgTji^gloves/alone iiivmoos e 



243 SPESD Ijll. IAO/AEBITIOUS CO 15373 N 
CHARLIE BOWLAN fi !IIS BHOS-VlntagoFolk 
744 "5aeI RDKU3 2II1TE/R0U, ON 0015357N- 
245 EOONSHDIEH i UOHEY/PORKYDKAfl"153a7N 
£ILL._J0YD _CCWB0Y RAllBLEjB 
24^ P)8 SJEEl 9TR RAO/JIG BR769I EV* 

247 STEEL GTR ilA0/5PANISii23TEPVI201907ilf flj 7JST~DT RjO/Osbomo OONO.IIOt Bf 
oDBIE BOYH HojkBIuaaBaJld 314 ST.JAS INPIBJARY/oi-aoldU I355VTAJI 

248 TOHTUaSU S0UVl:IS5 U SO OHESS1552 EJi FRANK BDRBEOK - pooltatmu 

243 REAL GOOU J-EEUHG/NITEUAaE " 1535 * 9S KNToBt T0 , AST/SWElTPaIARTVIl6913E# 
CALVDI D02E with Ai-J^allDiwlaAll-Stara 316 BARBARA FRIBTCHIE/WATER. , vTi713 2 E 

250 HAVIlf A TDiE/SILUrRUCK ALAD.3160K 317 SHYMCK HEDUSE/7 AGES 7&7l63E# 



UILT IIUCHIER ALL-STARS-f!-ogpo«ilv.Jax 
709 £UBTb£0E3/0Q BE DOQP U9M10504 E- 

310 LAZY JOE/FATSTDP BOOO SAY6J3 E 

311 RIVER ST JAARB/RUS'N SCOOTER N 

312 TRAPPED/BOO IT SCOoTeTS " N 
CHICK BULLOCK - Hot aaoonp. 



BDHNETT A RUTHERPOHp -vlnt^.rtlk 

5ie pearT bryan/weepdiwillo 0015113N 

319 LOST JOHN/ROSES BLOmld»15122N 

320 SWEETHRT IN TENN/ru HAP>''15U7N 

321 WILLIE UOORt/ALL NITE C415314 N 
REV. J.c. BURNETT-NogpoSarponffASlngln 
^22 NSBtfJHADNEZ2AR/KEARD C014166 ?# 

323 WASH,JDRDAN 7 TDLVS/ 0014173 N 

324 CHRISTIAN'S HOUE/UR 0614131 II- 



*ILL_BRADLEY_ai'OatSiwlngaoogIoO['&h with 
Tiay UoKlnlByJ Froddlo Slaok piano 

251 THERE I GO/SCRDB.EE P.Al'.A 0035743 E# 

252 CHICKEN GDHB003IE/STARUUST"35939 tl- 

253 PBY HE GOOKBS/flElMEST fiUV3A"36719NE 

254 BEAT IJi! DADDY/Fart 2 0036356^ 

255 JIT TO BE SBC/HAKE KISSEDV05210 E# 
WILLBRADLEY _B0OOIE W0001E BOYS 
TButT<?rToTd,RTool,liuaPnBPl,HBggaj-ttto) 

256 ORYDIO B00OIE 3L0ES/JIN0LE DAVIS7013E-325 PREAOH WORD/CRT TllaV 0014317 N 
TL^Y_3KAD5HAiI BLUES JU.P BAND -King 32( STAND DR GROUND/TROI 0O1433J N 
2'j.! BlLl u WELL/I HATE YOU K435? E HAROLD BURRAGE -PSB Caabo 

25! STACK DOLLARS/CAT PRUII K4747 * ^ T^naiA-nTd/mL FINE STATES E# 
TSJUY BRANNCt! Jump Bluoa Bajiti -Rogal JOE BURTON SEXTET ^~~~ 
T5J 11UDI UIBfl(Intn™tl)/»IE«,-GOUBIV)26ai T?f SW TJOjtS UP 8 DOWN/ INTRO H 
ACE aaiJODE ORGS lysH BROS - folk 

260 UffiALY"\lEArH\;iVABllwJialCBtaOK40131iV T2F callId home/aiothcrdbas 0015361 N 

261 II BELOSD TO-SCaiEBOlY ELSE/ VO 544*EjiV 330 WHAT LUV/SO STRAHuER OOL5696 N 
BROADNAYJIITELITES »Lth VaughnDoUath JOE ICSHKIN A Hla Swing StplngB 

262 (lANNA B LUV BY U/CREAt,C0FFEEC01«04E JjT PiTrTraIT TALLULAH/Pt2 0439214 E 
BROTHER B_0NE5 Jumpln honos and bar!3 I HENRY BUSS* Oroh 
TST RED i(IN07l KNO THAT U KNO TQLP0448IV 3>2 UNDEl SPELL/NEVER SHOOL DI1077N. 



264 P.AHGIE/SWEET OA. BROWN fStb^oTs H ' 
BOB BROOKS - folk CO 156B3 

I65Tonesi£e i:owboy/3ed mV.Valley n 

fllARLES S.BR00K A CBA.ILIE TUBIEH-folk 
1(T ElT? EE WHEN" T'LT OLD/LLSTEN C015756N 
Al.AilDA_SRQrtl -Flotchoi-Hlndflraon-pnoTY 
267 "fOHLD IN JDG/DO RITE BL PE1 2114V }2 
ibova ploys battop than It looks. 
" CJUtlLES BROWN and hla band RoB 

26? Fade dp lind/agam alad3o66 n 

269 7 long days/dont fudl aub3092 n 

270 ALLEY BATTINO/PEBBLElnSAND "3157 N 

271 RISM SUNAAKE EE ALAD3174 N 

272 NOT LIPS t KISSESAOuLS ALADJ2JO N- 

273 IF I HAD 0/U DUNT.WHY EXCL 14J N 
2?4 LOST IN HtTS/WAt DAY SWINOTIJlE 23Bi^ 
DANIEL_aHOW[j -Paj-wopunt-TlnyPaphato A 
^lTnT BlaXo on tho aaooapanlnonta -|4 



BUSSE'S BUZZARDS -Pln aSailBldtT TOlajy 

733" HoNjiTVDOinTLjT doo/ V11i|3>ae# 

BUTTERBEANS A SUZTE-OnaOfthoUoat 
7aroouaN"ogpofa*oinBOfAlL Tin* 

334 HAN SHIl'KISS/HOSKEYUAN 0K»147vj«tl 

335 CON3TRDOTIONOANa(011vor)»KlU3v|| 
..abovoOJC fBatyPBaOUvop-PlayBottop 
336" UARRIECI1AN POOL(lnaudlbl.ThlnC™ak 

/CANT USE YOU OKUIO V 

337 DO RITE PAPA/LEAVTN BL OK8202V»*l 
331 B9ILE0 PAP«/coLUST0RAOESn241V|r" 

abovo play bottop than ToBka 
33J HARDLUCK BL/CHEATDI 01t»432E-V*j2 

abov* play* batt*p than It looka 

340 JEU.YR0LL OUEKNAEAL OKI520 V 
ER3KIHE BUTTEnyiEIJ] »u., c.nh.i 

341 OV"PIOE"ON'T7JSD" JOAJ/CONVE aOUILD N 
DON BYAS all-ataro ^^ 

275 BEULAH UHDAEEOY TDJE PAHA12663E-*! >T s"taRDD3T/SLA1i DOIT AHERIOANIOOSE* 



jSNRY B_itOWN- piano BoLo-Fapaiaount-RmChlp 
noTTn ploying gpoovo *2 jnln bldCpaj-a) 
27* 21 STREET ROU-/BR0WN BL PARA12825 V- 
KITTY BRObTI k -JAiZ DASPER-FlnoHotOornBt 
277 FALILY"SKELETo!r BL7oiSt""oP REJ734B »4 
US B1».(N ORK 'DukoBlu*Davll» — 

■57B"'RIGAl7AHOLEAJUDCaiEllTDAY DE123S H 
273 UALKIN A 3WK0DI/MVE DI J167 I 
PETE BROWN SEXTET 

7«Tj F"AT Ha>; boogie/curfew SAV533 II- 
261 JUST PLAIN SHUTPLEAUSH, SAY57B N 
282 THAT'S ITAMNIGHT BLUES SAV57y ^ 



343 FOOLISH THMOS/I SUPM6l!riii751 H 

344 U 00 TO MY HEADAONT 0A^WA\cl32 H 

345 PENNIES FROAI HBAV'H/ JAUToloJ r/ 
34< DON'T KNO WHY/CMEROKEI SAViaj N- 
MARIE CAHlLL-oiortr*a>uin>iorljt* 

347 5HO>PD7G7wASHlSa •AITTI45265 l««*l 

348 JEZEBEL/VBY'S LESSUiVT45386V»Sl 
J0HN_CALI_ 1 TOHY OATTUSO 3hw«w« 
l>lTt«- du*T - oxoVriMiF ~ 

34? STUDT,BR«mAATA» fAasVI25(62E# 

OALIF OjWIA AEOL IANS - f*lk 

I5B" TAjTTfflWaW TJpOSsypjMi 0915633 a 



SiU TUBUS wlthStrlngBuid- folk 
■jWl 0Ws"lH! nOTUBK FRAllB/aOOOKmOJOC Sf 
MO! OHM T03ACO RA0/N07SI1! Km^50 jj? 
WO OOSPELJOYS-OrgatinartOaipdaH- 
s'ans™ ?rl>n"A>ujusta a«or£l&- 11.25 "In 
2003 CVHV tl» LAY DWK4PIK/ SOBIK10S H- 

(M two poorjsoys-som of tha" gpsitsrt 

^Awi7 wi*"ps"aor3" -Rin3ilp,notInrlBytna, 
Omvin on rapi'fupfaat'gc-rlBa^svapBe- 
has a noit unu&ual'Joa Evans*vao&l 
2(104 JOIHI hXNRY BUKs/HlKTVILLEJIlIL 

abMa (15 nin bid P£ 181 E 

T TEXAS TYLER 

T(SJ5~sTMWKr ITCH/LET OET MARiiYD32a760Si/ 

S006 TIBED OF II ALVKES laMSTJuTlt^SSV? 
E??ffi TYB5.CHA8LSS TYUS-CW«w,B?inie«M 
100V OKAIIA BL/JAZZ CRAZY *! 0K8133E-7 
2000 PROVE IT TO UE/00 BACKJ2 0K3H^K-V^ 
UNIOfc HOYS.tfusisr'opFoll-cioBl Aatlsn 
70O3~i>°*Lfra MOT COLLAR ANY UORE ASR3462J- 
VILUGfi BOYS - Deooa, FolkSoritoDlohUoBrido 
ToTiTaTiYTHIp'S PAfltf OP UAiAKE RE DE5834 H 
VAGABONDS » folk 

70Tl - or KtfSlBO OUOSS/BBAUTIFUL BB5121 E 
iUBY VALVES 

■5oTs _ /u5?i7j)our play kith fies bb7os; e. 

2013 LOKESOUE THAT'S ALL/0 k!A BB73a3E^E 

2014 "ML PLOTER BALL/HAW.WARCH <*ft(l} E 

2015 BY FIRiSIOE, LOVABLE HIT-0F-HEEKD23 f# 

2016 UAORHBlts20«omi«)c1iAH'olf 002^50E# 

2017 "ALT2 IS SnTWOTME/FINE OR&010E- 
201B YUBA PLAY TUBA/KITTY.KC VRSB274 H 
2015 DEEP HITE/XEARY RIVER VI21B6B E 

2020 SMEET SUZANME/HOHEY VI21Bd? St* 

2021 C0UUETTE/LUV2K COU£ BACK VI218B0 & 

2022 liE flOERES/ffl THE ALA110 VI220fl«5? 

2023 ALB1U OP DSiAtS/PERJlAPS VIS211BE- 

2024 STEIN SONU/ST. LOUIS BIDES V122321£-V# 

2025 PIO OCT UP SLWLY HALS *AY "25032iV 

2026 LATM aUAM:;v'STRAllGEn,PAa£e"25335B:< 

2027 DAYBREAMINO/tfAHMA 00 BACK VX25B3£E# 

2028 SEHTB1EBTAL liE/HIOOOLO VI203753E# 
OUS VAN - otanloscng 

IbljTffis STRONO AS SAUPSCII/IJCBT VI1B363E? 
CLArSCE VAMCS- ootnlo aoiigo $1 mln bid 
mJo FRATirjOKE HOWS HI BARK{150B)VI5378E 
2031 SIARIAS/BE) KITE 2HrfE(1515)VIl6235E 
WALTER VAUGHN flings on Sytnphonolw 
W}i>HM UsT WERE YOUHO 1IA0OIE SYki433Ji;* 
UlfRENCE YEOA AHD HIS ORK »BROAB«AY labil 
■S>53 CHASMffiS/aiOULD I B»AY13<3 V 

above plaic-hLp&* g5r..Announasm*nt at btglnn 
of Rooopd 'Lopiii SpBaklng* HaJI 

2034 HANOIfl ON GARDEN OATE(ThUTlMaIt'n 
ap«llad VEDA/Phll.-Ldoliihlruia BtfAYlJoJ V 
c.bove bit* 1 gpoove-,flooiBoneMuiitna.vsBHe-n 

hungry* 

JOE VENLfTI Band 

to55"PAST PRESENT FUTURE/UP TOW BA32S74 V 

2036 HOTHIHO/SOAIETHIHG DS2312 Sm 

2037 UPTO™ LOVIDOIfN (BO)LORRADIE nE18l67Sl< 

2038 IN RUFP(BO)J»ZZ UE BLUES DE1816SEC 

2035 SUUUER7H!E/PaPt 2 TEMP0528 Si" 
ESTHER WALKER sings 

ToTO DfM BE"~AHORY WITR kiS/ilADE BR334SH- 
2041 LUV MY BABY(RubsBloora-pno) BR3O20E 
T. BONE WUKER - bluo« 



DIE2 WA8HBIBT0H alngeuiuoi CINCIHATI 
1F0B4^I1S^'TTIA1 , AINT RITE/SOLO 0IB23O1H 
OaOITH PROJCK HATERPOHD Bing* tho bluBB 
totf wEepin" ITlLLOvi BL7ilOVE CAP4Q074E// 
2086 KISSINO BUG B0O0IE/HARJ)KINa4374E^ 
01ias4?lc.tBrford TaaBomJonaaboroArlCaOn 
Got*?l,151B-lat JobfAndyKlpkAtSavoyln 
Chicago. 



COOTIE IflLLlAKS OSOH-OractTapt 
B.K"RaW LETT liE/ECHOES CIP266 H) 
21«7 ADIT QOT BLUES 2DAr/fljU'314EE- 
FSSS inLLIAMS ORB! »J otn bid 

■JiSbTSrs tis/Frictiom n38o56v# 

DR1BBER VJil JOiKNY 5TILLIA1SS ORK 
TS^d&lftrtT MAPUUlEIiiaiHYV05213E- 
GEOROE WILLIA1IS & BESSIE RRTJa^J-Hondaon 



ETHEL HATERS •Tojta 2, both llde»| 1.50mH l?l70~SATTsFliai~BL/D0UBLE COn.3^74S-}1.25 
?037*0~DADEY7b0»H HOME BL*BL.SITAK2oIBW 2171 lUkU OUIT PAPA/PAPA C013006E?1.50 

n.50alri jTolra l,exrthSld«s 21?2 DO BliAT UDOU D0/HUNTC014046VpSl 

209B#0 fiA&bYVjrDOWH HOUEBL BUSffAN2010V^ HOD WLLLIAUS ORCH 
20SJ DOPW IN SOUL/STOP 11Y3ELP BBlX2e4EV/|l^l 1 ft™SE'CRET LUV AFFAIR/PRAT BB710B £ 

2090 BIRVOHAU lEItnu/<U I BL 001B37E-S1, 217* IflLLIIKS SOPHISTICATES B37141E# 

2091 SHAKE THDIO/SO UAH UU!A 001411cS-tl KE) IttLHAUS - folk 

2052 UaiRIES OF U/FARTHERS JUBLEE5274E»1 IiyrAOORATA^lOTHEH-In-LA*/ OR8006 E 
VIOLA KATKDIS - Juop blues 2176 BIRKmCHAli JAIL/SLEEP PE 160 V# 

T0l3 REAL" FfflE BL0S3/0HUNT, RA11A 8 H LARRY HILLIA1B JunpaiuooBand 
LU HATERS YERBA BUEHA JAZZBAND Tl77"LE'T it TEU, U BABY/JUST SPEC5J7H 

lo^-lKlSirBrAOKBOTTCM/UillPHIS <*t3$1S# J-ECI.'IA WILLIAMS & Hap DlxlaBanTTSuls 



CHECKER BOX BOYS -Bread«syLa.bal 

72^3~TRU~BttrLOLI/HUSR NITK BWAY1300 E 

CHICAOO A_LL-sryi:t:; .jmpBluai Band 

^24V"QREEN LTtE/LUV U MAMA 0037555 H 

JAMES REALE ST GLARK-FlnaBluaaVoUFno 

T235~u"0ANT tiAKE ORAnE/OGME 003733111*1 

EDDIE CONDON Stapa >Fat5KalL«r 

T24^cSoHOTa~"RIND/»DANCE FOOL COU536N 

2247 ORACE&BEAUTY/RACOrH SCALE DE2740SN 

MARSHALL COLE in his falcons monologuo 

T278 TRl5K~D'DYf/Papt 2 Vr22305Es* 

CRANE 4 HOUARO on r«rt'SWRISE'lnkal*1.50 JOHNNY HODCIS ond EULngtonAllStai's 

I245 MAlTFRU.. S0UTH/^ 1 ' an kaala3lK32O20V ^374 PASSION PLOaXH/GOIH BB30O817N- 

BffiO CROSBY 2325 JEEP BL/RISUEVOUS 0037837E-V.^ 

^0~o1To HKITE S0ANDA1S MEDLEY BR85001H$1 2326 SOUETHIHO 2 POT FOOT MERB937 E 

2251 OOAJt lEjONE MORE BREAM VDI3C673H$i BILLIE HOLIDAY •lng« 



ROSA HENDERSON-HuidaraonJatcBnnd 
23TtTlllDWl1fE""BLyLl<Mlln VI15124W#il 

2317 DOm SO.BL/WHSRS V014635VS%1 

2318 FOFLAR BLUF/OET IT V0150*4V#|l.5O 
J.0.HIBOffiB0THAM all-stATS 

23X3 HIG^Ws/BannjltortonCOSeolllVj 1 

2310 "EAR OL SOUTHLAND 12"SESSI0N H 

EAJiL_HIl.ES AND ORCH 

"2311 El 7R0TT0/N0NCHLBIT MAN AXAI27N- 

2322 HAD2B U/Hai.lan3-BoiJirJSoulBB300825Vh'. 

2323 RYTU SUHDAE/CANT BELIEV GK6250N' 



"^iTa'^iS'ANESrllAH WORLD/SUGAR 3LCOa3656s 
2179 SISTER KATE/DONT BELIEVE COi3713El# 
21B0 I'M OOIN AHAY/BRIBO IT COeJBlSE 
2181 TEASIN SQUEE2TM HUi/lTf CO03B355:- 
MARY LOI! WILLIAMS 

^1B2TSNDY"E^ES/S>0SW OIRCLE3009KC 
21B3 ISABELLE/CORNY RYTH 021021 II 

DISC5033N- 



2035 IRISH BUCifflOTTOM/V0CMFKISJM2 N- 
20^6 MUSKAT RAMBLE/SMOKE MOKE Jli3 M 
2097 GA. CAMPliEETIN/ORIO JELLYJM4 V-, 
2058 TIGER RAG/COME BACK TIT6 EV/* 

2033 HI SOCDJTyAeRRJBLE BL JM15 N 

2100 DOCTOR JAZZ/AOE!nHOLE MER.83055E 

2101 ANTIGUA BL/caNAL ST.BLnESTCOASTE-/ 

2102 1319 RAO/fOSTRICH HALK liIS"TB0ASBil4 =184 UAEY LOU/KOOL 
KENNY WATTS BOOOIE WOOQIE FlenoftJuffipBand FAWi WILLLAUS JuapBond 
?103 PTjWaM AVE BHEAKDOWH/D01HSAV618E- 
2104 LOW ODY/LET'S WIOOLE SaTSJO N 
WEARY WILLIE tails you 
TlSsTULlliLUJAH I'M A BIM/EOM PE12461E 
J.0 WEAVER - folk 

HoTOToT)IlVERS/ASK.TRAVLEa 0K450161I 
CHICK WEBB gPBat Saroy Opah 
7l0Ts?liiNiN"Tia: WEBB/VacKYDUSTDE2021EV,«S1ES!AN WiaiAMS ORCH -Exotloior 

2108 MCPHERSON REIIERSIN/LET DElfOBOlViS 21J1 SO EASTf/WEEP WILLO BL EX528 t0 

2109 SDB ME SWDBSONo/lATER OH"3313E# 219! DISK TIDE/REMIMISO BL FOT015 N- 

2110 ZEKE WILLIAi^S RAMBLTN COWNBOYS 

JOE WEBER AND LEW FIELDS-PlonaBrlng ^B^TARlTrrRAIL/BREEZE VO 03755E# 

~o34dy"ta"aS OilRaoordF," ~ »DB WILLS TEXAS PLAYBOYS 

2111 ETIttUET SCENE/RACE RORSE0Oal203fii'$2 , a'94 sMs BLUE S«l/s TEE L OTR '/0033941s' 

2112 STOOK EXCHAKOE 3CEaTE/CONTRACTaA215E|2 EBIETN_WILS_aH fiJohnnyDunnJazzHoiuida 

2113 INSURANCE SCENE/sraotH0C0al220V#V a^S^LinflME" BL/FRANKIE COs3S06V/tl 



CRYSEL_BOYS & ALLEN BULLlRD - folk 
l2t2~GRAzY"BEUEs/0AL KATE M£7o76a 
VERttON DALHART - folk 

I253 _ gTM; T left herhhd me/ 00437 * 

2254 GUY MASSEY FAREWELL/PRISO0O15O66JI 
DEACON LEON DAVIS^amonWIthSluginB 



TUff^S i EELLO/STRANOE 0OM526 RSt 
232S I GET BY/BE SEED! U CCU7515 K 
2325 I'k! YOURS/MY OL FLAMECOM751B N 
2330 EMBRACEABLE U/TIME GO " 7520N- 
HOOSIER HOT SHOTS -alma 
^roTAslY^STjtKT/SOMEDAY DE4455 E# 



T2 1 ;5 - dTdnVIT RAIB/EVRYBDY DOWN0KB426Vi(aJl Z332»C1I0RUS SONO/HA CHA NAHajSOJUEA* 



■5lB5 _ HASTlfO~ST.BOU)<CEAAY SAV655B? 
21S6 PARADISE VALLEY WALK 
2187 JDTCS BUG BOOGLE/CRJUJ SAV721N-E/,* 
21B8 BLOWIN BOOGIE/ALL OVER SAV631E^C. 
SANDY WILLIAMS Big B-ThiWAC, Camay, 
TlB~3 aFtTuRsTdREAU S*/SUMP» MRS1O08N 
2150 TEA FOR UE/SANDY BLISS HRS1022Ejl 



2256 JONAH 4 WAlf/RICH MAH 0k8J78V#$l 
PEARL DICKSON irtttl Pat 4 Caa tl.nlallid 
72W12LB BADDY/LITTLE ROCK BL00142J6 V 
ARIZONA DRANES^SARA MARTIN ANOTlCHARD 
ff. J*ONES alT on 0na~poVa Tjkin - |T Bin Yid 
2258 WITNESS FOR THE LORD/JOHN OK8352V 
BERN ICE DUKE-ElxadlaAoblnsonlX(HalrCr) 



2333 DOWN IK VALLEY/UEiM Ul^lO^QE 
2354 PICK BAS3/EVRYBDY STOMP H 70462t>' 

2335 SUSS/m SWEETHEART OK065951I- 

2336 DARKVBWN STRUT BALL/ ROHE060753E 
LIGHnJIN HOPKINS - bit no groov* tLiln 

233T"coFE"E~Bluas/s]ioRraAiR sjTrai&sS"' 

JOE HOUSTON -RUTM JUMP ORCH .Bayou 



SAV6B0iy 2259 WHlSKEY"BL/BACK DOOR BL BWAY5038TOS1 2^38* SA"5rB jet/MOODY BAYOU 004 V# 



ALLEN EAGER Bo Bop BoyTB-TaprartllbbfEto 
72STD0NALD lAT/alEESKITE SAV90B H 
2261 SYUPH SD) rOEA/StonaatsSAVSOJ N 
TIE EIGHT POPULAR VICTOR ARTISTS -J>ln 
HTl UfNTTURf C0NCERT/Part2 VJ35753tV? 
abova $noludasBlllyUupp&yfFrajikCroxton f 
HenryawPjStlpllnafplOjMonroBSilvaPf 
PpankBadiajRudy^iadoftfPBOPlBBaOftat 
all on 1 rBoopd -A Ullll*nDollB.rsWorth 
&f telant* 

ROY ELDRICE -L11 tlaJaazAndHisBls Jail 
22l3 BODY & SOUL/LUVER COME DE24119S^ 



2136 WEST TEXAS BLUES/I 00*3537 V 

2137 BIRMGHm BL/^nCKED BL CO«,355SE#V»!$2 

2138 TAKE IT CAUSE IT UHS COa3634E-V»l 
2199 EVIL BLUES/FEN5AC0LA COa.3746Ej2 
DALE_WmBROW SJIK HUBEVILLE TONERS 
7il0 of r "tTia^Rub'e9"aounda Like Nioholo 



2114 TRUST SomE/RESTHANT5C£NE"ia55E# 

WEBF00T_JAZZBAKD*ReoordChonfiBpI947tflna 

TlT5 WEBFTjoT lLtESAhonpsonTIiunl02E# 

BEN WEBSTER oll-otaps 

flT6"DANI!Y~B0Y/COTTaNTAIL CLEFB9063E# 

2117 RANDALL ISLAND/ORE MY MERB265 E 

211B PERDIDO/SURHNOER DEAR SESS'NIOOIOR W Solo apot 

WEQ15 STRMO BAND - folk ~ ~ 22 °0 COBJTRY BREo/TAKEbGOOD C0821 N 

2Tl5GHEE>llACK"D5LLAR/lDAVY 0015300 N WISCWSIN ROOF ORCH -$5 mln btd-PloysE 

BARREL HOUSE WELCH -PaJ-oBount 2"201 TIGER RACE'S* ST.LOU SL BWAYII40T 

■&WDY1N" PICF6TOCKST/LARCENYFARA12759V-tlWISDOl<. _ a ™™. " folk 

WELLINSS * MCOHEE TRIO-folk-panOplolo 2J0T CfflRSE TOTEEP/JESUS IS 0O15112N 

^12l~>TtffURE WALL/WHERE MAMA 0R8046E 2203 OLD TEE PORWER/CHILDKENC01512!»l 

DICK WEUST00D(PlanoShooaj.«a)Roi'oait-0ut!2O4 HIDE THOU IE/SAVIOR MORECiJ15153N 

■&72-0L" PAsirLUV/CHIME BL RAMP 3 Eft* 2M 5 PRAYER/VlHY NOT SAY YES m5303N 

2123 D> U KNEW/PRIZE CAKErfAD TRAMPl -Bl- JuaiE ilITlERSPOON . flnaBluoaSlngop 

REV. C.H, WELCH - SamonOcPnPaSount 22tSrDoVf ToTJ) U/OH BOY FEDI2I89N. 

"Jll4"Dirvir"CHURCH/JESUS HEAR rl2757V$l 2207 JUST WASDERIN0/Pt2 U0D845 H 

2125 COOL SCORCHING TONGUE/ P12772E$1.50 zais « mD B BLOWH/BABY MODS57 Hf 

WHISTLER'S JUOBAND-Fabulou»Rap«ItBia$l,50 2209 LUV MY BABY/DAD PDICO " 877 N- 

■2*l76TSilPS"0F «23»/LOWDOWH BL 0K846JV 2"G N.O.WOlllN/FALLrN BY M0D772 E 



ftbova Lisp ulac haa a dig 
WHISTLING RUFUS -BlUBsaflnaHot piano 
'Jll7 r "sLEEY&raY UY3ELF/JELLY$1BB6277V 



toTzlSfAN olB WORLD/HREAK BABY OAH0033E 

2043 CALL IT STORMY M03/WIO GONE "577O014E 

2044 SAIL ON BOOO/LUV WITH Y RHtHaO0C4 OO0stfS £OSH WHrra 
7ZI Ti , „,, , , ca nines 212a SELOVED COMHADE/JOHNNY DE23416N. 

, 1123 BAD HOUSDIO BL/jrMCHO-MKEYN515r# 
2130 HARD TIMES BL/DEFENSE ^WSloEi? 
JOSH WHITE SDIOING CHRISTIAD-.t2 nil. 



TotrsHoi&70lORGE/UP COUNTRY 0K«WCTrVJ1.50 J J?? BAD_HOUSfflOJl/jlV!CR(»12YN515E# 
2046 CALOONLA BL/IINDERWORLD BL "8144 



WCODS S'AMOUS_aLlND JUBILEE SINGERSyi.50 
T2Tl"L0"R0* TjrTR"0UBLED/TRAIHPARAl2315E^4l 
BUDDY WOODS WAMPUS CATS-FinaHo-tStnTf 
T2T21S1IT" SELL K/HU3KATHILL V003906E-tl 
DEL WOOD -ploiio Ln3truraBntsil 
^2T8""d7jW YOHDER/^IINE ALL TEHN. 775 E# 
Maai la tha abovaLittlaJoa ApwoodT!2 
Y0O40 JE£SII sings the bluoa 



^ISSpmL^aj^LKlS SBB1S9WJ Mi-pauT Silas «m,bOl^mmiS*i»i9fK^'m^ ihdik MOD961W 

"*£ . S ™'l™ !l .Sffi™ *ffl.ir ™ !Satr' PAUL WHITEKAN ORK €=* I™= TENN.BAND - folk 



204B MORNING DOVE (KlnEOlivar) OK8205F/ 
2049 SPECIAL DELIVERY BLUES/ OK8328 P 
TED WALLACE CAMPUS BOYS-Caiif opniaflaablapa 
to5\nLITTLS" WHnE LIES/HIT BOTTLE C02254H 

2051 I PROMISE U/HOMS 002573* 

2052 PUT SUN BACK IN SKY/1M0RE 002613 N 
FATS WALLER 

TOSTLOOK TJ00D2ME/GONNA PUT U BB1000B E 

2054 SOCKS DONT MATCH/UP JUVJED " 30081'IE ' 

2055 RIDIN BUT WALKIH/OET OFF aiVb4971SNi 

2056 JINGLE BELLS/SEND IX JACK "bdl22!»B> 

2057 DANCE AT WEDDIBB/BRAND SUIT"J013< N 

2058 PAN PAN/24 ROBBERS HMV MH131N 

2059 SUGAR BL/SOHEBDY STOLEGAL VI25194EE- 

2060 CAROLIAli SHOUT(pnoSho»aaooVI27563W 

2061 IEET « BIO/HONEYSUCKROSE VI201580EE4I 

2062 MINOR DRA0/2SLEEFY PEOPLE VI2015BJE. 

2063 WEAslBST T'TilO, KISSED ME/ VT202219EE- 
OEOftGE WALLINGTffil TRIOipilo-Mlngua-Ba 
■SoWsTJU'El RAm7WEDDING RIHO PRES803 N 
VAN PIANO MAN WALLS and nia ork 
IcES^bTJUE S6N"d1VaFTER MIDN1TE ATLAN9S0E- 
DOC WAI3H - folk *QIdTennan«'althNorj*lB 
■SojcTEDUOATED MAN/BULL DOO DOWN CO1505JN 
2067 TRAVELOI MAH/OOODBYE BOOZS-CO15105N 
MARY JANE WALSH ainga HitsPpOH'LatflFaoart' 
"!o58"VISCrjro/HATE U DARLING LIB.1343 Ri 1 
THE WANDERERS - folktUno. zokMHollyHorton) 
Z&$^3k>5 tTllES/Ra^NioholaOroh SB5721 E 
WANNER AND JENKINS - folk 
T070 _ DflTON R0SE7sifEETKEART PROM O015728N 
CBOCKET WfcRD A HIS BOYS - folk 
'a^DE , ADWADS4SUCKEHS/SU0ARHILLOK45179N 
WARING PENNSYLVANIANS 
■SYj^^jAtfeTTRAINBOwS/ROLSHVIK VI20146 E 

2073 MY LUCKY STAR/OUITOH UT VI21B61 I ' 

2074 OLD YAZOO/OLD MAN MOUNTAIN" 24062E/- 
WARNER SEVEN ACES -good SouthartlBand 
7075"S0G*RTLTLlG DOWN THE STISET C03O5 Sff 
WASHBOARD 5AM BAND -gpaatstuf fBluaa 



PAUL WHITEKAN ORK 

^52"TROTLi)l _ LITE(BlllioHolidojOAPl66Pll. 221^ OlTW LORD/FIDDLE UP C015338S 

2133 SAN (Haps, ThaWhitsnanBandOfaOa PATSY YOfflJO.AnnottBHansbi«SIngBt.lka 
paopBa-taThBFanoua'SAN' ofBljcDayflOAP100!6N n*lon Kana . Hot gpaup aaoooo 

2134 JUST SWEETHEART/WHERE IS C01630E 2216 HE SO UNSDAL/THMK HAI047 E 

2135 SELECTIONS,SHCr,IBOAT(BIX)/OUl MAN 221? PAW DOWN 00 BOOM/DONTVELV1B29E- 
RIYER(P«aRoboooti) tl.25 V1359I2 E JgWUM YfJWfl alng, 11 RubaBloen, 

2136 SITTTH ON WINDOW/OLE N.E.C02224M 22T8T<E i BOT FRUHD/BIO BADBR2736e# 

2137 MUDDY WATER{BUlg)/ VI23F08 E ZAOK_AND GLENN - Tolk 

2138 SAX WALTZ(8IN0)/ALL IEP VI20513EE- ^219 oBBlSITLAMENT/OARHY 0K45212N 
2135 DAIIKTOWN STRUT(TaaGardflnVol4TB[b) M8 21UPJ0! BAND 

TlFAREWELL BLUES VI25152 V 

Tha nert threa itaraa apa fropi tha 
papa p-4 po-Iaaua albuUjaltamataTakas 
with Bix # Blng Truinbau«p ato ato 

2140 FROM UCH.ON/SUOAR VI25368 E *5 

2141 TOOK ADVANTAGE ME/LA. "25365E $5 

2142 CHANOES/DEEF DOWN 50UTH"2537OE-*5 

2143 ZOOT 5UTT(Wlngsr-vsl)/ VI27801N- 



GEE OEE WHITESIDE on AlaraaaLabal 
1144 Fiji AftttlS'/NO MAN ALAMZ02N- 

RAY WHITLEY 6 BaP Cowboys 
714T8ACK* EI SADDLE AGAIN DE56pErf 
JOHNNY WIOOS NEW ORLEANS BAND 
'!l46*"2ifnfe"TB-'PLE SKY/ULTRA N.0.751N- 
2147 BOUHBON ST BGUNCE/OOHOON. 0.7525? 
BOB WILBUR JAZZBAND 



STO^tfirLrrTLE FT.T!iERE/HrP VI264741Sil 
AL ALBERTS ORK *BraaJ« a la BDi 
f27l«>'iiLS' TUST PALs/LouaoldROMEO?^!)** 
JOHNNY ALSTON ORCH 

t2T2 w S'i(irBOYjTJlEW00OIE MAH/WEAR YATIILS N 
LITTLE JOE ARWOOD - *1.50 Bin bTd^ 
T2I3"tIoe"rTow}i BL/WOODEN LEQKINOFORT H 
SIDNEY BECHET 

2214 SHQiSSHEWABISLS/COPENHON BN572N 
2225 SISTER KATE/CHDIA BOY PB573 N 
'2226 HTNDUSTAN/GA.CAMPMEET1W 00M638H 
BUNNY BERIOAS and band 

■S2?7~"CANT *T STARTED/FRANKK VI20150OE# 
222S RUSSIAN LULBY/TREES VI2O1501H- 
222J DEED I DO/81 SOCIETY VT.201503B)*- 
CHU BERRYjRay Eldrldga,Bajpkar,Blg Sid 



BOB WILBUR JAZZBAND i-nyor.iuii.iiuj a-iuriogOjoarMPjOiB «a 

XGjcJwTnVAFoEayjFostaPjBelatood.Banfopd 7230 BODY T SOUL/STARDOST O0M15O2E# 



BUD ft JOE BILLINGS . folk 
723l"L5Ni;s7iuT SRTbTIiGH'MJAIL VI40082E 
2232 SAILOR JACK(dlg)Y DID VT40121V# 
BLUE DIAMOND ORCH -Supaptono labal 
■Jz^3"0HAifT"jTjNt!LE/SH00 BOOO SUJ574V 
BLUE_ROOJI ORCHESTRA 

72j4 0T>JSS"WHb7R0Ull < 'Lano« BWAY1246E# 
BHUNSWICK MILITAHY BAND 
'5i3"5 - S7AT!S"STRL»ES4E"ERVPnEP BR2010ES' 

2155 BRO LOtrOOWN/CNEXPEOrDLY C0a350BS)C TODDY BUW.'S GROUP . Gilt«ig.,Mo!io1l!oopo 

2156 NOBDY BIZNESS/KEY2CELLAR " 2750E- WrtTHoW LIVE HERE NO UG G1LT532N 
CLARENCE WILLIAMS JusiDaad RGY CARROL SANDPOINT ORK -Ooodion 32 
7l37"l(rc _ s3irY/THRILLS;R BL BB1136S5r*;l 2237 KEIOH0RSES/La.ColleglnnVELV2318E 



2148 COAL BLACK SHEIE/SWEET CIRCLE N- 
(aissal,Wolotood,Tpc,Hgar, strong — 

2149 WILDCAT BL/BLOSS.FOWLER COM584 N 

2150 OLD FASH LUV(FanDIoMlallRAMP3 N 

2151 WHEN WORE r.'Ln>/TR0UBLRA«P6N- 
BSRTJflLLIAMS 

"2i|2 indoor" sports/I'm neutr coalsiTE 

2153 LAWDYAONOERFUL DAYS COa2710E 

2154 MOON SHINES/SOMEBODY C0J.284JE 



707tTDTJlf TJCiS?(BltNo8roov.)T0RE BS6355E.fll.50 - B0TTOKUND(lal/LONG«E 0O14244VS125 OMON JUG STOiFEftS J3 nin bid ' 



2077 BACK BOOR/GONNA MOVE DB70O1N-1.5O 

2078 WASHED BARREL US 301(0/ BB7231N-U.50 

2079 OREHOUKD BU5/0H JOE BBB540&/ H'50 

2080 PROWL HOUNDOO/TEAR CLOTHES «=fl°55Vn. ^ HoSlttKl BL/OL FOLKS "8465V,?,2 
WASHBOARD W«IDERS-^klfflo-Kazoo,llBhbd,vln 
ISll-AlHT R1TE7TAKE TO YOU BB646'" 
GEORGE DEWEY WASHINOTON-fineBaritona 
■J082"sftlL _ OF fLUES/PuTcitlELLO C01700 N 
2083 SON AT WIHDOW/UARCHIN HOME "1777 » 



2339 JCE'S aOtlE/SHTIOGY RPM426 E 
PEANUTS HUCKO VDlao Mm tl »in 

2340 BUST HiVJI THAT MAN/Sln«VI>739! 
REVELLA HUGHES -FlBtahBrA-tPio&o 

2341 THaN"K - G0D45ARDIN/AT >UCKHW«N2001Eii«- 
abovaBlaokSwanlnOPlgijialSlaaTe 

HUNTER A JENKlNS-BavnyLoaDownaluaB 
■J372~meaTcutT1n BL/LOLLYPOPOK026I3NSI 
DICK HYMAN plays tha piano 
l3l3"LADY E TRAMF/GENT.DOPE Itolajl N 
2344 ALL THINGS U R/CUTER RELAX4 H 
BURL IVES 



2264 OLD ROB ROT/T Doraey VDISC605N*1.50 ^'TbITS TAIL FLY/HENRY ASH3453 E 

2265 ROY MEET HORN/ClimdaThornhllV[>61HW2346 TIE FOX/BRENNAN ON «00 RSTIJi7 QEI 



ELKB1S__STRE)GSD STEPPERS - rolk 
!"2I6~SPEId7sTnCE U CALLED ME OK45079 1$ 
DUKE ELLD)0T0N_ORK 

76w7"st*F HAPKY/BLU LITE BLU AUE266 N 
226& BLACK4TAN FANTASY/KOT BOTH BRSIOO6N 

2269 UOOCHE/Tltai THBR EYES BRS10G7 N 

2270 ST. LOU TOODLE OO/BMOHU BERTHBR8O000H 

2271 REMINSICE IN TEMP0/Pt2 CQ36IT4 N 



ITALIAN RECORD -ttalionatylaLoEal 
7377~flsiiapdSings0a.ValBntlno IT 171E# 
CLIFF JACKSON BLACK ft WHrTE STQUPERS 
■JS^-ONETfOMK 2HrTE/WEARY aLBAW4 N. 
234S 0.UTET PLEASE/COT ME MW1204E# 
JEJ JACKS0N-gpaatBluaa3l2igap $2 Mln 
- ?;r>0 HEY EA1A > NICE/Fart2 V0I2S4 V 
JAQUS RABBITS - Jump bendjTpySajEftRytm 



2272 MOOD INDI«0,SOLITUDE (pianoC036312Ei(l l^l'lMpi loTjSY/ILL.STOMP ARA144 

2273 HOLLYWOD HANOOVER/DonahuaVD269i-tl.50ILHNOIS JAC0UET OSOH 

2274 SHADE APPLE TREE/uonahueBandVD6lOE ff **2 735z"aEL - CF PE7rASTEL MERB54IN- 

2275 PRELC1)E!KISS,RIN0 BELLS VDISC701NJ2. 502353 BLUE MOOD/JUMP JACOIIiT SAV553N 

2276 TATOOBD BRIDB/Papt 1 VDISC69BE#J3 JEANETTE'S SYNCO JAZZIRS ona of tha 
E11ANQN TRIO - ttiBtPumentaL-UopaThanTpio rarea? ptoopdT Ti""ailBtoiiaa,lo»m 
7277~kIzY^IaNAN BLUES SWINOT11E32B N 
above hot-oool bajid.DooaThAillaka BansaY 
WILL EZEL -piano atoop BapralHousa 
7278 barrelhouse wouan/reifer sign710 n 
2279 mixed up rag/old mill bl sign?11n» 
je; |urope_society ork 01,1915 
7280 irrfsistable/auapa vi35360 e 
irving__fazou dixieland band 

72Si"3ATANTc">L/0STRICH WALK VI400141E# 

2!82 FAREWELL BL/FIDOTY FT. VI40O143K,'i 

LEffi.AHn FEATHER All-Staq-B 

7213 ESuTalTUE'sTESauIHE BOUNCE COU547 N 

228| SUITE 4 COMFORTABLE flTRS COfiT6O07N 

H. BOMB FEROUSQN - bluaa band, run4Covep 

72?5 - GTvf ft UpyrORTURED LUV SAV865 N 

B3V.J. M. GATES 

7216-WOLFCAJCATCHeR/DElD CAT,LINE!B5627Ii»2 g™ "" " 0NB ' f »LUES/I'DIBOAL331SH 

2287 MUST B BORN AOALN(Ral-a 12"0K2OO01V*l V® LI » V£ " "> ««> UaTTvT!02362N 

228B DRY BONES VALLEY/JESUS 12"VI35810Etl.25 i'S"! i°S™J ™ D 

2289 MUST B BORN/DEATH,STlNG12"VI357S9Etl.25 2i T HQME/ALWATS DEB655E- 

OEOROIA JAZZ BANB »°5 "«" "*» BLUES/AT LASTOS27358E- 

2290"THAN"KS4BUaOY HIDE/NOBODY SILVZ678W- «" U OET TrBI BLUES/I dT48M0E# 

LCSND:_DL0SSON - har«,onioa aolo *M SEND OUT SOTTLE BEER/ UER70656H 

2291 STEEL GTR.RAO/DEL RIO 8LDE46227 N J2S!F*?S { !¥ i £ , !?*J2* D 

BENNY GOODMAN OpgB — ^ TaTnTs qS SftWUlN 12" AU JIDS252N-*4 

7292~AmR"AWHILe/MUSKAT RAMBL BRSCOZBN M} BOBBIN BL/EUSTY RAO JAZZ EJP14Nil 

2293 PERFIDIAA DOUT U DO RITeaT)ISC233«3 W70 DOWN BY RrVER/PANAMA JAZZHANBNjl 

DEXTER GORDON ALL-STARS EARL_J0IBSON DIXIS SNTERTAINErS-folk 

2294"SBTTIN PA'CE/Papt2 SAV913 N W 1 7 ITrfK BWRHHOE/AINT 0K450S2T 

2295 CITIZEN BOP/MY KDIDA LUV SWMGT N fiS-S^f™.^/.^™. n^tMg 
JDaiY GREEN CALIFORNIANS "97* J05H yxT BATTLK/BYtABYL VI4460KJ* 

729TDONT WANT KISSES/LUV BMA1!BWAY1308E ™ jiIFS KtOtSON JvnpBahd 
MARIE GRraNE(IntpoWibb,,«g..»JiolTy ^73 wTHK^INK/LCKELY ROBB DE2765U 

7297""uW"rLUV/H.l.nFop«Bt VDISC613 K 237 * B! ™ 1 ™ ">"V<»«UB » WW** 



Ploi/B V# gpaat Btuff -t»5iOO B lnBld 

2354 SIMPS/WHAT'S THTNO'fARA12451 
JENKINS FAMILY-PaPaAtlantaRaoopdad 
72^ 7jk«n — re"oopd - folk Baopad 

2355 GA. CAUFMEETINa/OLD TIME 
SOUTHERN REVIVAL 0K70O7 V 

JET^KINS FAMILY - again ■* folk 
73^6"BE , AU\AinaD/LAND OSC45055 E 
JERRY JEROME ALL-STARS 
73^7 _ RAIN"fiO B"L/GIRL. DRSAMSASH500N 
2353 JAMMIN JERRY/PEOPLE ASH503 Vf 
2359 WALKEI WITH JERRY/ ASH1504 H 
.IESTERS - a tPibut* to BaboRuth 
73t0""SA>S AT HOME/BALLOAME 20THCINTV,i' 
BILL JOHNSON BluasJumpBand " 

73Tl"TrTT?aTrTj 0iRL/part2 alerT202E# 



SANDRA _GRIMES atnga the bluaa -Robin 
229*B - D1DNT""GIVE" MB CHAfICE/B ROB129 N- 
OULF COAST MINSTRELS 

729"3"DAnKfOw!f C-MBfflETIN/AraT 0014004N 
GOLDEN KSLCOY BOYS -Danpa ft Phil-FOLK 
7300 Gums RAO'/S'illlaaiHaid PARA3163E- 
BanJoSoloByHaidfDollDanaa MinBld |4 
REV K.O. HANES_-Folk Ev«nBaliat,Unuauiil 
Papaaiount piotupe labal-rars~$5 Bin 
2301 SIN 1 HSMBDYARANSACTI MRA3058 E 
LIONEL HAMPTON STARS 
730"2 slTJJE"EKF/aABAREBOP DE1B754 HE 

2303 AIR 1UIL 3PE0IAL/Pt2 DE1B880NE^ 

2304 SAVE IT PRETTY MAMA/ VI26555 E 

2305 DRUMF STOMP/CONFESSIN VI2565B E 

2306 MOOD4SWfNa/sH0ESHEIER VI26011 V* 

2307 MEURUS OP U/JIMF JIVE YI26304 R> 
MARION I1ARRIS singB 

2308 - dR03SfYE PAPA/LUVY GOME BR2494 E- 
2309 I ADiT OCT NOBODY/DADDY COa33?l E 
SISTER HAR.US with Nubian 5 CM5T 
73T0"BcTaI;s"sT HAUA/LAFFB1 BL PE1205O 



JJ JOHNSON Boppara 
7375TShl0L0OY/VEF«0» VALLEY 3AV942N 
JAMES P._JOHNSON - piano solo 
7376~IMFREs"sT5NS7BO0aiESTRIDE ASH1001N 
^Al'iSaTtllP JOHNSON AND HIS PIAN0-$4mln 
ISTysTTlTCRER BL/DUCK YAS QR37049 1*| 
JOHNNY JOHNSON ORK 

737B"VAir«AH"0Aty™viVALDAY VI22468E# 
PROP JOHNSON-flntSplpItiialGoapalSanatfy 
7379 Oft" rEIE - RELIOION/SAFBTY DE48204E 
REV._A JOIDISGN-FlnoOoaptlJuupGBwip 
73B"0 barbWT LIKE IT/IF I 0L0RY4O1U5? 
JUBILEE GOSPEL TEAM-SailotlfTaWoaal|2 
737ni"ATirwTLT: TJaTL FOR MEAARA12837V#V 
abov* riipalOoBapalBlueaWlthGtpAAoaopdlpn 
JITBILEEfts- oowboy folkbllly ltama 
7372 _ SJuTA!rT0NI0 UOONLrfE/ BBB874K' 
KENTUCKY THROBREADS - rartFolk-Petpanount 

7383"he* c"omeTh7tTlI WE MEET P3059 N 
FRANK KEnNELL-WhlatllngSpaalltya 
Baak in T905 w ona-BidadAnolantVlatapfl 
2384 WHISLTINO COON VI4103 ' 



2153 BUEEZE/llOUNTUN CITY CO14422Vtl.502238 KmaLEWOOIl7.l«J>IS0H RAO VI21267V 

2160 WILDCAT 3L/KC MAN BL OK4925TO S1.25 BIUCARLSEN ORCH 

2161 GET IT FIXED (l"or«ak) OKB267V? 72JS FOROffF OLOVES/iUJIY 5WAY1480E-V# 

2162 BLACKSNAKE BL/OL FOLKS "8465V,,=t2 CARTER BffiS. ft SON - folk 
'SSr^*, 2163 LAZY VHUM.itn BLU OK85S2V$l.SO ZZ^OTiIZA 7AIIE/SADDLE UP 0K45202E;* 
B6464E-W?! QfatmUHIin BLblanoSolo)OKB806*J*2 &&®J£?£'l 

2165 HOT LUVIN/SHOUT SISTER Wl5l»V«! "« =«^ TFO.ITY THREE/ VI40089V 

2242 JOHN HiRDYyTJLUE EYE B0Y"401S0^ 



atwOO'S JUBILEE StNOERS-Pap.lZlOO b.pIo. ?W 5 „ WHISTLM01 30WERY BOY VI427S E 
73Tril"LLSLU7LIV HUMBL FARA12117V,/ U.50 KIS. Sbf™ *«?-,,«« anataaMal 
n;.,™>.,n n.™ IWrmfTLU STU'PERS-iTnln W»fKH» ^ LElBAEATHJOrli V015320V# 



CLIFFOilD HAYES LOUISVILLE STCt'.FERS-f>ln 
73T2-PEma ?TDMP/3annleMotonVI215B4 V 
JOE HkYKES BIND 

23l3""HAVIN - WO:.'DEIll'IIL TBIEM >'.E708OlE- 
2314 MUSIC 00 ROUND/RYTM.lnRY PE60207E- 
FLETC_IER HEND_3R30N ORCH-VDlao *5 ulil bid 
73T5 FE"aNU73 FRUn HEA'/ENalaoCootlB'rflllt^ 
/Slim Gallliird (Eitpo-Bobllopo) VD70-1.: 



2387 ROCK ABOUT SARA JANE/ BRB0O31N 
PAUL KARES_SOCIETY FRIARS ORK 
73WUND" OF DREAU3/NAOASAKI0035S8O!:- 
NINO MARTINI on V Diss (2 »ia bid 
737y~0~SLVMT0,SERENADE/ VDISCb^atV' 
.. - That's It falks, tha and- 
f lYhetfl 



o 




SWINGING 
WITH ZACC 

M •" MIKE ZACCAGNINO 



HARRY DIVITO 

My column for this month, is dedicated to Harry Divito, a trom- 
bonist of the first order, who at thirty-five years of age, has 
played with more bands, and has seen more activity, than some 
musicians see in a lifetime. Harry broke into the music world in 
1940 with the band of Tommy Reynolds. This incidentally, was 
when Harry was only 16 yrs. old. In 1941, he joined Leo Reis- 
man on a goodwill tour of South America, visiting many of the 
South American cities there, and on his return to the USA, he 
went -with the bands of Isham Jones and Georgie Auld, who at that 
time had a big band. In 1942, Harry worked with Les Brown and 
Benny Joodman, and the following year 1943, he made his first 
records with the Harry James band for Columbia. He remembers 
vocalists Helen Forrest and Johnny McAfee being with the band, 
along with drummer Mickey Scrima, but not any of the record 
titles. He later joined Mitchell Ayres, and remained with him 
until the end of 1943, after which he heard the bugle of Uncle 
Sam summoning him to duty. While in the Army, Harry played 
with the Glenn Miller band and made many V Discs/ Returning 
to civilian life once again in 1946, Harry joined the Sam Donahue 
orchestra and later Ziggy Elman's band, both of which he recorded 
' with, making Bluebirds with Sam and MGM records with Ziggy. 
From hereon begins a parade of bands, which Harry was associated 
with, 1947 - Charlie Spivak, 1948 - Stan Kenton, 1949 - Boyd 
Rayburn, 1950 - Eddy Duchln, and in 1951 he played the Paia- 
mount Theatre with the following, Stan Kenton, Huss Case, Hugo 
Winterhalter, Gene Krupa, Skitch Henderson, Bobby Sherwood. 
In 1952, Harry began getting into the TV field, doing Jingles, 
Transcriptions, and commercials. In 1953, he worked with Jerry 
Gray at the Paramount, after which he joined Phil Napoleon for a 
Canadian tour, with the group consisting of Gail Curtis (clary) 
eddy Napoleon (piano), Jerry Stutz (bs) and Harry Jaeger (dms). 
jpon returning, the band did a stint at Basin Street, after which 
Harry joined Napoleon at Nick's in Greenwich Village, It was 
alteady 154, and the band included Johnny Varro, (p) Pete 
Rogers, (b) and Lew Koppelman (dms). During this time, Harry 
also recorded with Neal Hefti, who was on a big TV spectacular 
with the Kenton band, and also recorded behind singers, which 
included Giselle MacKenzie and Johnny Mathis. During 1955-56. 
Harry continued making TV jingles, plus the beer commercials' 
and transcription dates. In the Summer of 57, he went into Nick's 
with the "Empire City Six" (See RR #21) and later joined Mousie 
Alexander (dms). In 1958, he joined Pee Wee Erwin at Nick's, 
replacing Andy Russo, whose untimely and sudden passing was a 
shock to all. The band included Kenny Davern (claiy) Johnny 
Varro (p) Ltv Manning (b) and Mousey Alexander (dms) later re- 
placed by Tony Spargo. In 1959, Phil Napoleon came Into Nick's 
and the band now had Gail Curtis, (clary), Pete Rogers (bs). The 
rhythm remained the same until March, when Sonny Igoe replaced 
Spargo on drums, and also Sal Pace replacing Gail Curtis on 
clary. During this time Harry kept busy recording constantly with 
various bands and also behind many singers. In July of 59, Pee 
Wee Erwin returned to Nick's, and took over the band, with the 
only change being Kenny Davern for Sal Pace on clarinet. The 
band remained at Nick's until Feb, of 1960. It was certainly a 
wonderful band to listen to and brother, it swung when it had to, 
thanks to a wondeiful rhythm section, namely Johnny Vatro's 
piano, Pete Rogers strong bass, and Sonny Igoe's solid drumming. 
Each member had a tune to featuce their talents, and Harry Divito 
wouldwow the people with his rendition of'Saint James Infirmary" 
or "Basin Street Blues." 

Happily married and living in the Bronx, Harry calls Trummy 
Young, as his first inspiration, followed by the late Jack Jenny. 
Today, among his favoiites are Lou McGarity, Abe Lincoln and 
J. J. Johnson. Harry is constantly being sought by many leaders 
for dates, and he has turned down many offers to go on the road, 
and even to Europe. I for one am delighted to be able to do a 
column on Harry Divito, not only because of his wonderful trom- 
bone artistry, but also because he's such a great guy personally, 
id I'm not alone when [ say this. 



EUBIE BLAKE 

flUM&KAPy 

compiled by Mike Montgomery 



Following is a list of piano rolls 
played by Eubie Blake (sometimes spelled 
"Qbie" on the label). This is an explo- 
ratory listing and is by no means complete 
or authoritative inking the last word on 
the subject, The months given as the re- 
lease date may not be entirely accurate. 
Rolls marked with an asterisk are in the 
Montgomery collection. The roll of 
"Don't Tell Your Monkey Man" is in the 
T. J. Tichenor collection of St. Louis. 
List compiled by Michael Montgomery, 
November 1959. Additions or corrections 
are welcome - send them to 722 Sprtng 
Street, Ann Arbor, Michigan. 
August 1919 

Rythmodik---5ave Your Money, John 
(Assisted by E. W. ) 

Rythmodik — Mirandy 

Rythmodik — Good Night Angeline 
(Assisted by Edgar Faiichild) 
January 1921 

* Melodee 4353 Broadway Blues 

(played by "Ubie Blake") 

* Melodee 4199 Crazy Blues 
February 1921 

* Melodee 4241 Stmt Miss Lizzie 

* Melodee S2949 Home Again Blues 
March 1921 

* Melodee S2966 Don't Tell Your 

Monkey Man 

* Melodee 4259 Boll Weevil Blues 
Apiil 1021 

* Melodee S2985 Wang Wang Blues 

* Duo-Art Song Roll 10091 

Negro Spirituals; 1) Go Down Moses, 
2) I'm a Rolling, 3) Nobody knows 
the Trouble I see. Lord, 4) I Got 
Shoes (played by "Ubie Blake") 
May 1921 

Melodee 4371 Memphis Blues 
September 1921 

Melodee Dangerous Blues 

October 1921 



Republic or Melodee Gypsy Blues 
November 1921 
Melodee Arkansas Blues 

BEHIND THE COBWEBS Cont'd j 

copies of these records is extremely dim- 
cult. So, everyone's help is needed! 
Most of the label names probably exist 
only with one catalog number, but we 
have no idea how many are under the 
Gennett name itself. 

No room this time for any of the other 
featuies. As always we are most anxious 
to have data on issues of the small labels 
of the twenties. If you will send us a list 
of the label names and catalog numbers of 
such records you have or have access to, 
we will then ask for data on just those 
which we have no data for as yet. Pathe 
and Perfect data is most urgent at this 
time as we are typing up the Perfect 
Numerical for a forthcoming issue of this 
magazine. We would like to have data 
■ for any we are still "blank" on. Perfect 
catalog numbersfwith coiresponding Pathe 
number in parentheses) most desperately 
jieeded are: 

MC11(-W071>), 14015(020554),, 14020(0207 68), 
14064(020845) ,14136(020J?1), 14146(021022), 
14255(036078), 14424(036243), 14510(3632?), 

14515(3034), 14547(36366), 14552 (36371), 
14575(36354), 14577(3^33^), 14580(36355), I 
i45«o (3640J), 14557(36416), 14622 (36441), 

13- 



14637 (36456),14647(36466),146"53 (36472), 
146 55 (36474 ), 14670 (364S 5) ,14672 (36451) , 
14676 (36435)>14632(36501), 14685(36508), 
14657(36516), 14718 (36537)»i4722(3654l), 
14736 (36555), 14745(36564),l475o((36565), 

14755(36574),14802(36621),14806(36625), 

148 14 (36633) , 14B17 (36636) ,14820 (3 6635) , 
14330 (36645) ,1483 5 (36654) ,14842 (3666I) , 
14843(36662) ,1485a (36677),14863 (36682), 
14871 O66?o ), 14876 (3665 5) ,14B so 06655) , 
14885(36704), 14887 (36706), 148 56 (36715) , 
14512(36731), 14527(36746), w?28(36747), 
1452? (36748) , 14531 (36750) ,14332 (36751) , 
14337 (36756), 14341 (36760),14355(36774), 
i4?6o (36773} ,14365 (36784),14S66 (36785) , 
14363(36788), 14381 (36SOO), 14386(36805), 
14388 (36807) ,14385 (36B08) ,145?2 (36811 , 
14333 (36812), 14538 (36817), 15006(36825), 
15010 (36825), 1501s (36817), 15020 (36835), 
15023 (36842) ,15033 (36852} ,15036 (368 55) , 
15045 (36e64),15047 (36866), 15056(36875), 
15053 (36878) ,15060 (3687?) ,15065 (36884) , 
1 5070 (3688?) ,15072 (36e?l) ,15076 (36835) , 
15073 (36838), 15031 (36300), 15086(36505), 
15037 (36516), 15102(36321), 15103 (36522), 
15115(36334), 15116(36335), 15123(36?42), 
15131 (36550), 15134(36553), 15138 (36?57), 
15140(36353), 15145 (36364), 15162(36381), 
15165(36384),15163(363BB) ,15170(36383), 
15173 (36??2) ,15187 (37006) ,15131 (37010) , 
i5i32(37oii),i5i?s(37oi7),i5202 (37021), 
15204 (37023 ).hjice sehiess 103( 7503}, 
105(7505), 103(7503), 111(7511), 112(7512), 
H4(7514),118 (75ie) ,121 (7521) ,123 (7523), 
124(7524},128(7528), 131(7531), 133(7533), 
134(7534) , ■ 

The following we have data for from 
"sunken label" pressings but need the 
masters numbers from non-sunken label 
pressings or other (foreign or domestic) 
issues: 

14776(36535), 14782(36601), 14784(36603), 
14732 (36611), 14800 (36615), 14801 (36620), 
14810 (3662S), 14811(36630), 14B13 (36632 , 
14815 (36634), 14816 (36635), 14Bl?(36638), 

14821 (36640), 14823 (36642), 14825(36644), 
14826 (3t>645), 14828 (36647), 1482313664B), 

14831 (36650) ,14832 (36651) ,14836 (36655) , 
14837 (3 6656 ), 14838 ( 36657) , 14B33 (3665B ) , 

14840 (3 6655 ) , 14841 (36660) , 14844 (36663) , 
14846 (3 6665 ), 14848 (36667) , 14845 (36668) , 

14850(36663), 14852(36671), 14853(36672), 
148 54(36673), 14855 (36674), 14856 (36675), 
14853(36678), 14861 (36680), 14862(36681), 
14864 (36683) , 14865 (36684) , 14866 (366b 5) , 
14867(36686), 14868 (36687), 14863(36688), 
UB70 (36683), 14872 (3663i),14873 (36652), 
14874(36633), 14875 (36634),14877 (36656), 
14878 (36637) ,14873(36638) ,14881 (36700) , 

14884 (36703) ,14886 (36705) ,14888 (36707) , 
14885 (3670=) ,148?1 (36710) ,14852 (36?! 1) , 

148?3 (36712), 14854 (36713),148?5 (36714), 

14837 (36 716) , 14?oo (36713) , 1 .4301(36720) , 

•14302(36721),14303 (36722) ,14305(367'24}-thru" 

14311 (36730 ),14314(36733), thru 14326 (3'6?45), 
14330 (36743 ) ,14333 (36752 ) , thFu" 14336 (36755), 
14538 (36757), 14540 (36753), 14?42 (36761) thro 
14545(36764), 14347 (3 6766), thru 14352(3??7T), 
14354 (36773) , 14356 (3 677 5) ,14317 (36776) , 
14353 (36778) ,14361 (367*0) ,thru 14?64 (36783) , 
14367(36786) ,14368 (36787) ,14370 (36783) thru 
14J78 (36737) ,14360 (36733) ,14383 (36802) th™" 
14385 (36804) , 14?B7(36806) ,14330 (36803)11 
14354(36B13),1455S (368I5), 14337(36816), 
15001 (36820),156o3(36822), 15004(36823}. 
1 5008 (368 27) , 15003 (36a 28 ), 15011 (36830) thim 
15017(36836), l502l(36B4o),15024(36843), 
15031O6850), 15035(368 54) ,1503a (36857)thm 
15040(36853), 15043(36b62)„ 

We need composer credits for some of 
(he other items - if you woi.iJ list your 
Perfect and Pathe issues for us we'll let 
you know which we need credits from. 
Let us hear from YOU! Contact us at 
Salem Road, RFD 2, Pound Ridge, New 
York or c/o Record Research. Until next 
time, so long. 



SEARS ROEBUCK & THE COUNTRY BLUES (Cont'd ) 

lug Band release and Josh WEitiVreleases seemed to have caught 
on. The Mandy Lee record was finally dropped. The success was 
too good to last. There had been a slight improvement in the 
economic situation, but in 1936 there was a new slump. Under 
the new heading "Race Records" there were only two releases, 
both obscure religious performances. The blues records were 
dropped from the catalog. 

In the fall of 1936 Sears began remaindering the old Victor 
catalog at six for $. 55, adding only a few new releases. There 
were two new blues records, the last to be advertised before the 
second World War, 
8641 I'm A RattleSnakin' Daddy /Somebody's Been 

Playing With That Thing Blind Boy Fuller 

8658 Flood Water Blues Parts 1 and 2 Levee Joe 

Perhaps the tasteless Blind Boy Fuller release was intended to 
ake the place of "I Needs Plenty Grease In My Frying Pan." The 
1937 recession finished its chances. The new catalog listed only 
a single page of records, with two religious race items. The 
Fuller release was listed again in the fall of 1931, but it was 
discontinued the next spring. 

Sears Roebuck did not try to sell country blues again in the 
years before the second World War. Their half-hearted efforts to 
promote a blues line had been largely unsuccessful. Only one 
important release, the Kelly's Jug Band release, and only three 
important singers, Josh White, Walter Roland, and Blind Boy 
Fuller, found their way into the catalog. In the catalog pages 
there is only a scattering of blues material, but more important, 
there is a glimpse of the policies and methods of a mail order 
house selling the country blues. 



THE TIRED OUJ STAHMR DS (Cont'd). 

Forever . Something I Dreamed Last Ni ght, Broken Hearted , 
Moon Song. Poor Pierrot. Make I t Another Old Fashioned. Please 
and Here Lies Love . My Man has not been neglected, but^ some 
of those who have essayed it have made me wish they hadn't, in- 
cluding, to my surprise, Pearl Bailey and Peggy Lee. Pearl 
Bailey was given a chance to do justice to W.C. Handy in an LP 
devoted to his works, again only because of the film based on his 
life Although she had the Don Redman backing that served her 
so well on some of the standards she did for Coral (including BjHh 
of the Blues, Mv Ideal . Tftot Tqot t Toottle. World Weary, Me 
and M"y Shadow ) the results were not as exciting as they should 
Tiave been. — Th"e orchestra seems too heavy for Handy and often 
the arrangements are too lush, and Pearl herself does not quite ■ 
get into the Handy idiom. Basically, the flaw here is the same 
as on her My Man: she doesn't have the pathos these heart-felt 
blues demand. 

The greatest representation on records by far seems to be of 
mood music, and there again, the powers that be have doggedly 
stuck unswervingly to the Mantovani idea of what an atmospheric 
i piece should be, so that one and all they sound the same and 
while this evidently evokes pleasure to many it is enervating to 
others. Smaller groups, with more varied instrumentation (it 
seems to me this should always include, and feature, a piano), 
with much less emphasis on sentiment and violin choirs, could 
do wonders with many of the forgotten mementoes of yesterday, 
such as Song of Songs . If Love Were All (the Axt-Mendoza. not 
the Coward one), Qut of..the._Dusk_to.You, Strange .Interlude :, In 
Shadowland, Once Upon a Time, not to mention the sprightlier 
Tignettes' of the ~Nola~" variety (don't mention the dreadful 
modernized interpretation of Nola) including Bambaljna, Wild 
■ Flower , For Ret -M e -Not. Rendezv ous. In the Shadows. Pirouette, 
Narcissu s. Le Secret and countless others. 
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JAZZ JOURNAL 

A 40 -page monthly magazine crammed with news, interviews, 
articles, record reviews, photographs, discographies. All 
aspects of jazz are covered, from work songs, rhythm-and- 
blues and New Orleans to mainstream and the latest modern. 

Jazz Journal first appeared in 1948, and is still going strong. 
Try it, and see why. 

Please send Jazz Journal monthly. I enclose $4. 50 for an 

annual subscription, to commence with the ■ 

issue . 

Name 

Address ' 

SPECIAL RATE FOR U.S. SUBSCRIBERS: Three years for $12.00 

JAZZ JOURNAL, The Cottage, 2T Willow Vale, Shepherds Bush, 
LONDON, W. 12, England. 



